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Introduction

An idiom is defined as a constituent or series of
constituents for which the semantic interpretation is not
a compositional function of the formatives of which it
is composed (Fraser, 1970; p.22).

The importance of idioms in any language cannot
be doubted. Their ubiquity makes them anything but a
marginal phenomenon, and surely a linguistic theory
has an obligation to explain them in a natural way
(Chafe, 1968; p.111).

According to Armenian linguist P. Bediryan, an
idiom is a stable, ready-made, reproducible reinter-
preted association of words, where the independence of
the component words is formal, and the syntactic con-
nection is obscured (Bediryan, 1973).

From a semantic perspective, idioms function in
sentences as single words on behalfof their invariabil-
ity and their metaphorical meaning, which is attached
to the whole phrase and not to the individual items that
constitute the idiom. Idioms involve a special kind of
collocation. For example, kick the bucket, not only ob-
tains the colocation of kick and the bucket but the fact
that the meaning of the resulting combination is
opaque. Opague meaning is not connected with the
meaning of the individual words, however, it is some-
times (though not always) nearer to the meaning of a
single word (thus kick the bucket equals die) (Palmer,
1976: 98). A. Cruse claims that (2000), in most cases,
it appears vain to search for the meaning of individual
constituents of an idiom, as the constituent parts do not
possess any meaning. The whole meaning of a phrasal
unit is related to the phrase and not to its constituent
parts. Therefore, idioms are regarded as single units
from the semantic point of view. To underline the for-
mer ideas, a view, which is similar to A. Cruse‘s defi-
nition is provided by Palmer advocates who write that
idioms, semantically, are single units. But they are not
single grammatical units like words (Palmer, 1976: 41).
The difference between words, phrases, and idioms is
that an idiom is a phrase or expression that has a mean-
ing thatin most cases cannot be deduced directly from

the individual words in that phrase orexpression. There
is a blur line between idioms and other multiword units
and since the mentioned characteristics might be com-
mon among them, it is difficult to differentiate between
idioms and multiword units.

A. Sukiasyan (2004) highlighted certain distinc-
tive features between:

e Idiom and word combination The main differ-
ence between them is that word combinations are cre-
ated in the process of communication, so they are not
stable and permanent units. While idiomatic expres-
sions are unchangeable units, having specific framings.

e |Idiom and set expression-These two units have
the value of a single word, but an idiom has a com-
pletely metaphorical meaning; it is a figurative expres-
sion, its meaning cannot deduce from the meanings of
its constituents.

e Idiom and word-Finally, an idiom is a group
of words that has an established meaning which cannot
be derived from the constituent parts. Hence, words
construct the frame of idiomatic expressions.

As it has been already mentioned, even where an
idiom functions semantically like a single unit, it does
not function like a word grammatically. For example,
the idiom keep a straight face (to remain serious) will
not form past tense in the usual pattern by adding -ed at
the end of the phrases *keep a straight-faced, though
it will function in a sentence as a verb,

e.g. She couldn't keep a straight face while she
was telling the story. The whole phrase functions to
some extent as a usual sequence of grammatical words,
so that the past tense form is kept a straight face (Long-
man Dictionary of English Idioms, 1979).

However, there exists a large number of grammat-
ical restraints. Plenty of idioms are formed by a verb
and a noun, but although the verb may be transformed
in the past tense, the number of the noun has to remain
untouched. In the case of red herring, the noun may be
plural, but the adjective cannot take comparative or su-
perlative forms (Palmer, 1976).
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Besides the morphological restrictions, syntactic
restrictions occur as well. The syntactic restrictions are
predominantly represented by passive forms, as some
idioms have passive andothers do not. A transitive verb
phrase usually can be transformed from the active
voice into the passive one. However, in case of idioms,
the presence of a transitive verb does not imply that the
idiom can be changed into the passive form. For exam-
ple, the phrases give up the ghost and kick the bucket
involve transitive verbs (give up, kick), still none of
them can be transformed into the passive form *the
bucket was kicked (Longman Dictionary of English Id-
ioms).

Averaging across a wide spectrum of theories, we
can advocate that in spite of a lackof unanimous agree-
ment among scholars, there are three notions over-
whelming in all the definitions of idiomatic expres-
sions: compositionality, institutionalization, and degree
of frozenness or fixedness. First, the idioms are non-
compositional since their meanings are not the sum of
the meanings of their parts; secondly, they are institu-
tionalized which means theyare commonly used by a
large number of people in a speech community; and fi-
nally, the idioms are frozen and fixed i.e. but the degree
of their frozenness varies (Grant, 2003). Consequently,
itis usually a pretty complex or even unenviable project
to translate an idiom into any other language without
any preceding expertise of its meaning in context.
However,we are prone to think, that idioms are figura-
tive expressions with obscured syntactic connections
which are not easily translated into another language.

The Conveyance of English Idioms in Arme-
nian

The major concern of this part of the research is to
outline the peculiarities and strategies of idiom transla-
tion, touching upon cultural, religious, and contextual
characteristics. We shall draw out our attention to the
perspective of a non- nativ speaker, who may encounter
a number of difficulties when recognizing and translat-
ing an idiomatic expression.

e Yo can never know women.

She's all right,’ said Corley. ' | know the way to
get around her, man. She's a bit gone on me.‘(-Two
Gallants ,p.76)

-Gutiwmighg ndjup L giniju hwily

-Gunpghtt wnophly E-wuwunwupiwtg Lnpjht -
Qhubd, pt gnijup ntg B jnintne Zud £ hd Jpu
huthjws E (ke 61/2)

“Get around something/someone means -to find a
way of dealing with or avoiding a problem/per-
son”(Cambridge Online Dictionary), and is considered
as phrasal verb which is translated as an idiom in Ar-
menian. -Ynijup jninky is interpreted as -to lie to
someone, trick or deceive, fool (Bediryan,2011,315p.).
Consequently, the translation is successful and equiv-
alent.

“Gone on’’ is slang from American English and
means -to be in love with(Collins Dictionary), so one
of the most colloquial expressions is used here in the
target language.

Iuthtws (huky is also a slang and expresses the
notion of loving someone too much.

e She counted all her cards again before sending
Mary up to Mr. Doran's room to say thatshe wished to
speak with him. (The Boarding House,p.87)

...wmhyht Unitht dh wbqud b} dwip n
phipl wpkg hp ponp hunpupnetpp(te 78/2)

Count cards is a set expression which can be
literally used as -to keep track of the cards that have
been dealt and those that remain in the deck, in order to
calculate the likelihood ofcertain hands in gambling
games such as poker and blackjack. The same phrase
is used with a high idiomatic degree here, since it means
to think about something carefully before doingit(Farlex
Online Dictionary of Idioms). The translation has
achieved its full equivalence. The English verb “count’
is outlined in the target utterance, however, this omis-
sion is compensated by the verbal construction -swtp
nt phpl wik(to think thoroughly) which in the com-
bination with the noun -hwnpwpniype (cards of vic-
tory=

-hwnphtj+pniyp+tn) enhances a metaphorical
meaning and frames an excellent paternity of idiomatic
phrase that is so comprehensive for an Armenian
reader.

e | met some of the old gang to-day, said
Ignatius Gallaher. O‘hara seems to be in a bad day.
What‘s he doing?‘

Nothing, said Little Chandler. He‘s gone to the
dogs.‘(-A Little Cloud ,p.95)

—Ujuop  twjuhtt  hpnuwlwpdphg  dh
pwuhupht & wbubj,—wuwg Pquwwnhniu
Quwhbpp,—O‘Zwpwtt htd hus-np goip skljuy
I‘hknnq E qpuanynud

— Ny Up pwtny,— yuwunwupwkg ®npphly
Quitiy kpp,— owt optt E puly by’ (ke 43)

If a person is going to the dogs, he is -becoming
very much less successful than he was in the past, much
worse in quality or character (Macmillan English Dic-
tionary). The origin of thisexpression is believed to be
in ancient China where dogs, by tradition, were not per-
mitted within the walls of cities. Consequently, stray
dogs roamed the areas outside the city walls and lived
in the rubbish thrown out of the city by its inhab-
itants. Criminals and social outcasts were often ex-
pelled from cities and were sent to live among the rub-
bish —and the dogs. Such people were said to have gone
to the dogs, both literally meaning the place wherethey
were now to be found, and metaphorically in the sense
that their lives had taken a distinct turn for the worse.
In the adduced extract, it touches upon the metaphorical
perception of the phrase, since it illustrates the poor
condition of the hero. -Cwl oph is explained as
-wlnwbbh dwip, jutng Jhgwuynud (in an unbeara-
bly grievous, poor condition)(Bediryan,2011,1016p.).
In Armenian, -pwt opp qghy, -pwt pphg onip fudky,

-owlt nkn snuky idioms already show, that -dog
is equivalent of being poor, ignored in Armenian. The
Armenian  verb  -puljukp  means  -14.thjup.
Ynpébwtby, mwuwuyly, 16. pupnujut wulynid


https://en.wiktionary.org/wiki/calculate
https://en.wiktionary.org/wiki/likelihood
https://en.wiktionary.org/wiki/hand
https://en.wiktionary.org/wiki/poker
https://en.wiktionary.org/wiki/blackjack
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wuwpky (to perish, to fail, to slump morally)
(Aghayan,1976,408p.). Consequently, it fully conveys
the notion of becoming very much less successful. So
the translation is equivalent and accurate, not causing
any clashes between the coded message and receptors.

e Half time now, boys,* he used to say light-
heartedly. Where‘'s my considering cap?‘(-A Little
Cloud ,p.93)

— Snuik’p, Uh  wwh pugdhenud,—
wlthnipnpbit wumd tp tw,— n1 bu qjuhu qnn
Y (kg 40)

Put on a thinking cap means -to begin thinking or
considering very carefully and seriously about some-
thing(Thesaurus Online Dictionary). The term thinking
cap denotes an imaginary cap humorously said to be
worn in order to facilitate thinking. The earliestinstance
that was found is from the Western Carolinian (Salis-
bury, North Carolina) on October 16, 1821:;

We advise the editor to put his thinking-cap on, be-
fore he hazards another such assertion. The earlier term
was considering cap, and this variant is used by J.
Joyce. In The History of Little Goody Two-Shoes, an
anonymous children‘s story published by John New-
bery in1765, a chapter is titled The whole History of
the Considering Cap, set forth at large for the Benefit
of all whom it may concern. On the left, you can find
the original illustration of the considering cap.

By the point of folk etymology, it is often said that
thinking cap is an allusion to the official cap donned by
a judge when the time comes to deliver judgment or
pass a sentence. But the contexts of the early uses of
considering cap and thinking cap are not judicial. These
termsare purely metaphorical. As B. A. Pythian ex-
plains in -A Concise Dictionary of Phrase and Fable
(1993), in the days when everyone wore headgear, caps
denoted a wide range of professions, trades and status,
it would have been natural for someone who was
asked tothink about something _putting on their think-
ing cap‘. Additionally, in the earlier normal term, con-
sidering cap, the alliteration suggests a popular meta-
phor, not a specific reference to a professional thinker
suchasa judgeg.

In Armenian, gjuhtt qnn wnw; means jupYus
dnwsk), Lupunpnipniitkp wiky (to think tensely,
to make assumptions)(Bediryan,2011,333p.). Conse-
quently, here the idiom is also associated with the pro-
cess of thorough mediation, and the words qntju and
cap are contextual synonyms, embracing the notion of
brain, intellect. The English interrogative sentence is
translated into the Armenian affirmative structure with-
out any loss of meaning. Hence, the translator has
reached full equivalence, finding the appropriate and
comprehensive idiom in Armenian.

e Tommy,* he said, | see you haven‘t changed
an atom.(A Little Cloud ,p.95)

— [&n’dh,— wuwg,— whuind A, np
duquswih wigqud sku dinjuyty (ke 43)

An atom is -the smallest unit into which matter can
be divided without the release of electrically charged
particles . It is the smallest unit of matter also that has

the characteristicproperties of a chemical element20. 1t

is very fascinating to see how artistically the translator
managed to make an analogy between the size of an
atom and hair as a mass of thin fibres in Armenian to
show that there is no even tiny difference in a person‘s
behaviour. Uwqh sw/dmquswih is explained as
ponpnyhl, mniq, ny Uh  swithny (by no
means)(Bediryan,2011,897p.). It goes without saying,
that the relevant variant in the target language perfectly
fits to the original one unleashing cultural values in
comparative languages. Cultural differences are suc-
cessfully found out, and the correct phrase has been ar-
tistically chosen here.

¢ She‘ll have a good fat account at the bank, or
she won‘t do for me.<(A Little Cloud ,p.100)

Jud tw pwblmd swnihl pupwghly hwohy
ik, Yud by pon gponh éngp gl (ke 49)

‘Do nothing for/to someone” is demonstrated as
not to have a strong and positive effect on someone,
or not to be something that someone likes or enjoys
(Cambridge Online Dictionary). In Armenian, qpnnh
dngn quwy has a negative meaning, either.

Qnnn/zZnglwn is an Armenian traditional belief,
a spirit that writes down the actions of a person during
his life. According to these actions, it becomes clear
what kind of person he is. It is probably related to Tir,
the god of education and writing in Armenian mythol-
ogy. In theChristian era, it was mistakenly imagined as
a Christian spirit, which no longer writes down the life
deeds of a person, but foresees the fate of every person
and writes it on people's foreheads. From now on, other
Christian concepts were also attributed to it, for exam-
ple, the role of the accuser in God's judgment. Qpnn is
sometimes identified with the archangel Gabriel. Fi-
nally, the Armenian began to imagine him as an evil
spirit, identifying him with the devil (there is a curse:

"qpnnh éng”, which originally meant death, to die)1L.
Here the equivalent is taken from the right source, keep-
ing the main idea of the original phrase.

e You wait a little, my boy. See if I don‘t play
my cards properly. When | go about a thing | mean
business, I tell you. You just wait. (A Little Cloud,p.100)

Uh phs uwyuwuhp, pupkjuduUuntubtu, ph
htsytu bl wupqbnt wnwquuunutpu Gphk nplk
gnpd poutgh, dh Juwulwshp, upouy shd wibh
Uwguup p, jubulbu (ke 49)

To play one‘s cards right means to do something
intelligently, to execute a well-thought-out plan suc-
cessfully, to behave in a way that anticipates others* re-
actions in order to get the outcome one wants (Cam-
bridge Online Dictionary). The idea comes from the
fact that in order to execute a winning hand in a card
game, one must understand the strategy of the game and
play the cards logically and well. The growth of the
popularity of card games in Western culture gave rise
to many idioms including have an ace up one‘s sleeve,
to hold all the cards, and to get lost in the shuffle. While
the expression play one‘s cards right can be found as
far back as the 1600s, as an idiom it gained popularity
quickly in  the latter 1900s. The idiom
wnwquuwnbkpp  wwpql) s explained  as

-fJuhquunplt Swbwwwph Guk), nigny b phwh(to


https://www.britannica.com/dictionary/characteristic
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set out bravely, head towards) in Armenian(Bedi-
ryan,2011,132p.). The link between sailsand cardsin
the translation sounds logical: both of them need pre-
cise attention and knowledge to be successfully con-
trolled, the victory comes only if both are consistently
managed. One more fascinating detail of the translation
is that the negative sentence is transformed into the af-
firmative one without any loss of meaning. The trans-
lator has perfectly chosen the equivalent phrase in Ar-
menian, avoiding misinterpretation.

e He tried to weigh his soul to see if it was a
poet‘s soul. (A Little Cloud,p.93)

Lw  thnpdkg hp  hngm  funppp  buyhy,
unnighint’ wpyn’p nu pwbwunbnsh hngh tp
(ko 41)

In the idiom weigh soulwe find a religious motif,
since the weighing of souls (Ancient Greek: psychosta-
sia) was mostly seen in medieval Christianity and used
to assess a person's life by weighing their soul (or some
other part of them) immediately before or after death in
order to judge their fate. The context is not religious,
since it is about having and estimating

the sense of poetry and muse that a person should
have to become a poet. The Armenian phrase -hngqnt
Junppp tuykyamplifies the following thought: under-
standing one‘s values and peculiarities (Bedi-
ryan,2011,781p.). In the translation, weight and tuyt;
are equal verbal phrases describing the same notion of
estimating oneself and can be considered contextual
synonyms too. The translator succeeded in finding an
equivalent with an evaluative stance.

e Hello, Crofton!* said Mr. Henchy to the fat
man. Talk of the devil...‘(lvy Day in the Committee
Room ,p.140)

— Pw'pl, pndpnl,— wuwg dhunp 2kush
hwuwnhyhl, pw wuniup nnip... (ke 99)

-Speak/talk of the devil is an idiomatic expression
you say when the person you were talking about ap-
pears unexpectedly (Cambridge Online Dictionary).
The term is a shortenedversion of the phrase Speak of
the Devil, and he will appear. This proverb appears in
England during the Middle Ages as an admonition
against the danger of uttering the name ofthe Devil, Sa-
tan or Lucifer. The fear of acknowledging evil by name
may be seen today in theHarry Potter series, where
only the bravest characters will call Voldemort by
his name.

Cwl wuntbp wnnip, hwynp Jhpgpnt dkinpyis
a famous Armenian proverb/saying, which means a
person you are talking about will appear soon. It is of
great interest that in the Armenian variant the constitu-
ent pnit(dog) plays the same function and the noun
devilin English. E. Aghayan distinguishes the follow-
ing meanings of dog:

3. wihwdwlpkih’ hwpquiip n
Junwhnipmit  swnwowgunn dwpn, 4.thjup.

hunpudwily, qupybwn, htwpwdhwn dwpy, 5. thjp
.wbwnwly, 6. thjup. whwpg, swpugnps dwpy (Un-
sympathetic,a person who doesn‘t inspire respect and
trust, cunning, a dishonourable
man)(Aghayan,1976,1124p.). It becomes obvious that

there are similarities in the semantics of the nouns devil
and dog. The chosen idiom clearly indicated the origi-
nal message and touched upon the matter of equiva-
lence.

e This is Parnell’s anniversary, said Mr.
O*Connor, and don‘t let us stir up any bad blood. (Ivy
Day in the Committee Room,p.142)

— Ujuop NMunubkjh dwhyut mupkhgh £—
wuwg dhunp Ofntinpp,— LYkp hhll nupdwip
pundnil stnwtg(ke 102)

If someone -stirs the blood, it -makes you feel
excited (Cambridge Online Dictionary), in our extract,
-bad blood circulates, and the idiomatic meaning is
mostly about making you feel upset and sad. The Ar-
menian idiom with similar meaning, but dissimilar
form hhtu gupdwiup pwdnit wnwy is used for the
translation. The Armenian idiom is explained as

Junnig knuédp dkgwtin phipt), hhokgub(to re-
mind something that happened a long time ago)(Bedi-
ryan,2011,379p.). The Armenian noun npupdwb
means hwgupnijubiph Jdwbpwugpuwéd gnnntup,
hwipr(chopped breadfruit
stem)(Aghayan,1976,284p.). “Ywpdwip pudnil
wuwy can be understood literally either since it‘s the
action of throwing chopped stalks of breadfruit into the
air. The same we do with someone‘s memory, recalling
things from the past and reminding about some-
thing. Here is another extract showing how

idiomatic expressions reverberate the objective re-
ality in language as mirrors. The translator has artisti-
cally used appropriate idiom, balancing between target
and source readers* cognition.

e ...that the committee was going to move
heaven and earth to secure a bumper house on Satur-
day.(A Mother,p.149)

.. .bhwudtwdnnnyp tpyhup n1 ghnnht hpup

E huwntbny, npuytuqh owpwp opp 1hpp nuhihg
wwwhnyh(ke 175/2)

Move heaven and earth means -to do everything
you can to achieve something (Cambridge Online Dic-
tionary). It is about putting tremendous effort into ac-
complishing something, doing everything one can to
make something happen. The expression move heaven
and earth came into use in the 1700s, but its origin is
uncertain. Some believe that it is related to Archimedes®
statement: -Give me a lever long enough and a fulcrum
on which to place it, and I shall move the world. How-
ever, Archimedes lived in the200s B.C. and the idiom
did not come into use until 2,000 years later. Others at-
tribute that the idiom is from Bible, Haggai 2:6: ... |
will shake the heavens and the earth, and the sea,

and the dry land.. Gpyhup ni ghwphtt hpwp
huwntty completely illustrates the idea of the original
idiom, so the translator has artistically found an accu-
rate solution.

2.She remembered the last night of her mother‘s
illness; she was again in the close dark room at the other
side of the hall and outside she heard a melancholy air
of Italy.(Eveling,p.66)

Zhpkg hhqwtn unp tpghtt ghokpp, tw
wunlws bp nuwhihdh dnu Ynnund quniigng
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Unip ukyulnud, hull npuhgudmd Ep hnwjuljut
Uh pwjubnn Ukntnh (ke 35)

These are of great interest cases when various idi-
omatic expressions that are architectured withthe same
constituent air are used in the various contexts and ren-
dered not similarly. An air (ltalian: aria; also ayr, ayre
in French) is a song-like vocal or instrumental compo-
sition. Theterm can also be applied to the interchange-
able melodies of folk songs and ballads. It is a variant
of the musical song form often referred to (in opera,
cantata, and oratorio) as aria.

In these two examples, the word air is translated
differentlywnwljwn and dkntnh. We are prone to think
that in the first example, the translator meant the sym-
metrical sound of patting on the stone and singing a
song. However, in the second illustration, the air was
much more emotional and described the dramatic at-
mosphere of the story, it was like a background music,
so Armenian word Utntnh is chosen. The component
of traditional folk music is kept in the second example
due to the adjective hnnwjuljuls, but not in the first

one, since wiwljwn is defined as a unit of time into
which the musical work is divided according to the
number of metrical accents (Aghayan,1976,1407p.).

o Gallaher*s heart was in the right place, and he
had deserved to win. (A Little Cloud, p.91)

Quiuhtpp pwph bwuwwnwliubkp mbubkp b
wpdwih kp hunpwtwlp(te 37)

Her/his heart is in the right place is used to say
that someone has good intentions (Cambridge Online
Dictionary). The ancient Egyptians believed that the
heart, rather than the brain, was the source of human
wisdom, as well as emotions, memory, the soul and the
personality itself. Despite modern medicine, prose and
poetry still allude to the importance of the heart, espe-
cially regarding love and emotions. Since we feel our
heart rate increase during times of increased blood
flow, and emotions, it‘s easy to understand the connec-

tion20. In Armenian, we find idioms with the constitu-
ent uhpun, for example, nuljh uhpwn niukiwy, uhpunp
dwpnip, uppup pug (Bediryan,2011,1152p.),etc.,
however, the translator has nicely rendered the phrase
by using paraphrase.

e Mrs. Donnelly told her husband it was a great
shame for him to speak that way of his own flesh and
blood but Joe said that Alphy was no brother of his and
there was nearly being a row on the head of it. (-Clay
,p.119)

Uhuphu 7Mnubjhtt wuwg wdniutinil, np wyy
dluny hwpuquuh dwuht junubp swwnwdng
puyg Qntp wuwg, pk Opdhtt wyjiu hp hwpuqun
Enpuypp sk, b Jbpenud phs tp dumd hwuubkp
E&i(ts 72)

-Someone‘s own flesh and bloodis -someone‘s re-
lation (Cambridge Online Dictionary). The phrase flesh
and blood may be used in a general sense to mean that
someone is human, mortal, or a material part of nature.
When someone is referred to as being someone‘s flesh
and blood, it means that the person is genetically related
to that person. For instance, your son would be your
flesh and blood. The earliest known use of the idiom

flesh and blood may be found in an English translation
of the Bible that dates from the year 1000, known as the
Anglo-Saxon Gospels. The same passage appears in the
King James Version in Matthew chapter 16, verse 17:

-...Blessed art thou, Simon Barjona: for flesh and
blood hath not revealed it unto thee... The Armenian cir-
culating variant is -Uklh Yhutt ni wpynitip, which
means -hwpwuquun dwnwbqp (direct descend-
ant)(Bediryan,2011,950p.). The word -dwunulg is not
random in this case, since it was peculiar to the ancient
times to inherit the throne to the elder son, whohad
blood relation with the royal family. The translation
is done with the word

hwpwquu, which means 1.ninhn gény
wpnibwlhg, 2. wqqujub, 3. pupklwd, dnkph,
4 .uhptkjh, putughu(blood relative, close, dear per-
son)(Aghayan,1976,841p.). The translator has profes-
sionally chosen the adjective hwpwuquu avoiding
clashes between source and target text messages.

_Thethinedge of the wedge, ‘said Mr. Henchy. (lvy
Day in the Committee Room ,p.139)

—zbbg wjuybu k) ulfunud  Eu,—wuwg
Stpnithu]

— Zudbuw, puyg hnunnwlbuhg uljhqp—
wuwg dhuwp Zkught (ke 99)

The original variant of the idiom the thin edge of
the wedge is the thin end of the wedge , howbeit, it is
believed that J. Joyce wanted to create a phonetic har-
mony in the pairof -edge-wedge. This is a doublet (two
distinct words derived from the same source but by
different routes of transmission), and the phrase dates
back to the mid-19th century, it refers to the thin or
pointed end of the wedge. A wedge is often made from
metal or wood and is used as an axe blade. With the thin
end, it can be used to slowly divide an object into
pieces, hence its meaning of something may have little
importance but can cause serious development later on.
The English pair edge-wedge is rendered as huulkuwn-
hunuwnnidiw hg(modest-promising). This correlation
utterly indicates the slow but constant development,
and the occurrence of the conjunction puyg(but) yields
to a contrast, giving a colorful touch to speech. The
translator has opportunely applied paraphrasing, trans-
formingan idiom into a non-idiom expression.

¢ Ina few minutes the women began to come in
by twos and threes, wiping their steaming hands in their
petticoats and pulling down the sleeves of their blouses
over their red steaming arms. (-Clay,p.116)

£hy wlg, gpgwqqtuwnh  thtpny upphing
guinppwpuwy - wihbpp,  proiqubph - phipkpp
hotgutiny Yupupws, ninwé npuuwnwljukpnh Jpw
hwjinuytght ubuypU (ke 69)

In the translation of -Dubliner the omission ini-
tially appears in -Clay, the omitted unit is

-by twos and threes, which is an archaic phrase
and means -a progression of people arriving or leaving
from somewhere (A Daily Updated Dictionary of Eng-
lish Idioms). In addition, -in twos and threesoption is
explained as two and three at a time, in small numbers.
The translator generalized all these features under the
verb -hwjintikyand omitted the part


https://en.wikipedia.org/wiki/Italian_language
https://en.wikipedia.org/wiki/French_language
https://en.wikipedia.org/wiki/Song
https://en.wikipedia.org/wiki/Opera
https://en.wikipedia.org/wiki/Cantata
https://en.wikipedia.org/wiki/Oratorio
https://en.wikipedia.org/wiki/Aria
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-how . However, the translation is coherent and ex-
plicit.

The translation operates as a form of intercultural
transfer, opening up a source text to new readers in a
new language, where it will most commonly be read as
if it were originally written in the target language.

James Joyce, one of the most influential writers
of the 20th century, was known forhis use of idioms
in his works. Joyce's writing often incorporated local
Irish expressions, colloquialisms, and idiomatic
phrases, which added a layer of authenticity to his
characters and their experiences. Idiom translation in
literature is a specialized area that requires expertise
and attention to cultural and linguistic details. A profi-
cient translator must have the necessary skills and
knowledge tohandle the specific challenges of translat-
ing idioms, which play a crucial role in language and
communication.

CONCLUSION

Overall, idioms play an important role in literature
by adding depth and authenticity to a writer's work, as
well as creating an emotional connection with the
reader. Idiom translation in literature is a specialized
area that requires expertise and attention to cultural and
linguistic details. A proficient translator must have the
necessary skills and knowledge tohandle the specific
challenges of translating idioms, which play a crucial
role in language andcommunication.

James Joyce, one of the most influential writers
of the 20th century, was known forhis use of idioms
in his works. Dublinersis a great example of a literary
work full of idioms, which were used as expressive
means of imagery, clarifying the author's position,
definingthe purpose of his work and giving the reader a
clearer notion of Ireland. Joyce's writing often incorpo-
rated local Irish expressions, colloquialisms, and idio-
matic phrases, which added a layer of authenticity to
his characters and their experiences. In this novel,
Joyce masterfully weaves together different forms of
English and Irish idioms, making the language itself a
character in the story. By incorporating idioms, Joyce
created a sense ofplace and culture, immersing readers
in the world of his characters and their experiences.
Joyce's use of idioms was not just a stylistic choice; it
also reflected his belief in the power of language to cap-
ture the essence of a place and its people.

This study advocates that idioms are expressions
that carry a specific cultural and historical context,
making their accurate translation a challenging task.
The major concern ofthis investigation is to outline the
peculiarities and strategies of idiom translation, touch-
ing upon cultural, religious and contextual characteris-
tics. Successful idiom translation requiresan in-depth
understanding of both the source and target languages,
as well as the cultural nuances of the idiomatic expres-
sions. The translation operates as a form of intercultural
transfer, opening up a source text to new readers in a

new language, where it will most commonly be read as
if it were originally written in the target language.
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