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Abstract

The media have a powerful influence on mass consciousness, forming certain images of certain cultural phe-
nomena. The using of multimedia technologies and multimedia tools by directors and choreographers today gives
them the opportunity to create original scenography for author’s performances and high-tech concerts that attract
the audience with their novelty, interactivity and spectacle.

The purpose of this scientific exploration is specification and systematization of the methods of possible
using of multimedia technologies by ballet masters of the late 20" and early 21% centuries in their creative activi-
ties.

The research methodology is based on the using of the source studies and the method of included observa-
tion in the study of the creative works of individual choreographers in the field of contemporary theatre and show
programs; analyzes and syntheses — to identify, concretization and systematization of techniques for the possible
using of multimedia technologies by choreographers of the late 20" and early 21th centuries in their creative ac-
tivities.

The scientific novelty lies in the identification, concretization and systematization of techniques for the pos-
sible using of multimedia technologies by ballet masters of the late 20" and early 21% centuries in their creative
activities.

Results. Thus, as result of clarifying the meaning of the term «multimedia», the differences between the
concepts of «multimedia technologies», (MMT); «multimedia tools» and «multimedia products»; as well as a
result of analyzing the creative works of individual ballet masters of the late 20" and early 21% centuries, specific
and systematized techniques of multimedia technologies have been identified that can be used in the work of ballet
masters when creating scenography for choreographic works. Namely: computer graphics, computer animation,
multimedia projection on a fog screen, 3D printing and others. In adition, the features of the creative methods of
William Forsyth and Merce Cunningham using computer programs «Improvisation Technologies», «Life Forms»,
are vivide examples of a possible solutions to the scenography of stage choreographic works, the construction of
a modified separate choreographic text, in particular in the interaction on stage between both artists and virtual
characters.

AHoTanis

VY craTTi 3’5ICOBAHO 3MICT TEPMIHY «MYJIBTHMEia»; a TAKOXK Pi3HHUINO MMOHATH: «MYJIBTHUMEIIHI TEXHOIOTi»
(MMT); «mynpTHUMeiitHI 3aC00m» 1 «MyIbTHMEIiHI poayKTHY». [IpoananizoBaHo TBopUi po6OTH OKpemMux Oa-
nermelictepiB KiHI XX — mouarky XXI CTONITTS Ta BHSBIEHI i CHCTEMAaTH30BaHI NPUHOMH MYJIbTHMENIHHIX
TEXHOJIOTiH, SIKi MOXYTh OYTH BHKOPHUCTaHI B poOOTi OameTrmelicTepa Npu CTBOpPeHHI crieHorpadii xopeo-
rpadiuHUX TBOPIB. A came: Komn tomepHa zpagika, Komn 1omepHa animayis, mMyiemumeoiting npoexyis Ha my-
mannuti ekpan, 3D-0pyx ma inwi. JIocmimkeHo, o ocoOIMBOCTI TBOpUMX MeToAiB Yinbsima dopcaiita i Mepca
KanniHrema 3 BUKOpHUCTaHHSIM KOMIT I0TEpHUX nporpaM «Improvisation Technologiesy, «Life Formsy, € ickpaBuMn
MIPUKIIAaMH MOYIIUBOTO BUPIIICHHS cyerozpaii cyeniunux xopeoepaghiunux meopie abo nobyoosu moougixosa-
HOI 0Kkpemoi xopeoepaghiunoi nexcuxu, abo mooughixosanozo xopeozpadiunozo mexkcniy, 30KpemMa y B3aeMoOJil Ha
CIIeHi 1 apTHCTIB 1 BipTyaJbHUX MepcOHaXiB. BusBiIeH1 i KOHKpeTH30BaHi XxopeorpadiuHi BUCTABH OKPEMHX OaneT-
MeHcTepiB 1 okpeMi MiHiaTiopu xopeorpadis moy-nporpam XXI cTOMITTS 3 BUKOPUCTaHHSIM MYJIbTUMEAIHHNX TeX-
HOJIOT'1U.

Keywords: multimedia technologies, computer graphics, computer animation, multimedia projection on a
fog screen, 3D printing, ballet masters, choreography, scenography, choreographic work.

KuiouoBi cjioBa: MynbTHMENiHHI TEXHOJOTI], KOMII'I0TepHa rpadika, KOMI'IOTEepHA aHIMaIlis, MYJIbTH-
MeliiiHa rmpoekuis Ha TyMaHHUI expaH, 3D-npyk, OaneTmeiicrep, xopeorpadis, crenorpadis, xopeorpadiuHuii
TBIp.


https://doi.org/10.5281/zenodo.15536073

Norwegian Journal of development of the International Science No 157/2025 5

IMocranoBka npo6aemu. Mejia OTY>XHO BILIH-
BalOTh HA MacOBY CBiZIOMiCTh, ()OpPMYIOYH TIE€BHI 00-
pas3u THX YM IHIIUX KyJbTYpHHUX (eHOMEeHiB. Bukopu-
CTaHHSA peXHcepaMu-xopeorpadaMu MyJIbTUME i HTHIX
TEXHOJIOTiH i MyTbTHMEIIHHNX 3aC00iB CHOTOIHI HaZa€e
iM MOJKJIHBICTh CTBOPIOBATH OPHTIHAJIBHY CIICHOTpPa-
(it0 aBTOPCHKHX BHUCTaB Ta BHCOKOTEXHOJIOTIYHHUX
KOHLIEPTIB, 10 NPHUBEPTAIOTH ITyONiKy CBOEIO HOBHU3-
HO0, IHTEPaKTHBHICTIO, BUIOBHIIHICTIO.

AHaJgi3 nociimkenb. Ha cTopiHkax cBOIX MOHOT-
padiii O. YenanoB i M. ITorpeOHsIK TOpKalOTHCS IH-
TaHb BUKOPUCTaHHS MYJIbTUMEIIIHUX TEXHOJOTIH Yy
TBOpUiH nisutbHOCTI Yinmbsima @opcaiira i Mepca Kan-
Hinrema [18; 12]; Tpukonerko C. T. po3risgae BHKO-
pPHUCTaHHS MYJNbTUMEIIHHUX TEXHOJOTIH it 0popM-
JICHHS CYJacHHUX X0peorpadigHiX MOCTaHOBOK Ha MPH-
Kiani moy-6anery «bapor Mronxraysen» [17]. Ane y
MHCTEITBO3HABCTBI HE ICHY€ HAYKOBUX PO3BIJIOK, IIPHU-
CBSIUCHUX KOHKpemu3sayii ma cucmemamusayii Ipuno-
MIB MOXJIMBOTO BUKOPUCTaHHS MYyJIbTUMEIIIHUX TeX-
HoJtoriil O6anermericrepamu KiHns XX — nmoyarky XXI
Yy CBO€I TBOpPYill MiSJIBHOCTI, II0 1 € METO IaHOi
CTaTTi.

MeTopn0J10ris1 10CHiIKEeHHSI TPYHTY€ETHCS Ha BU-
KOPHCTaHHI [DKEPEITO3HABIOTO Ta METOY BKIIIOUEHOTO
CIIOCTEPE)KEHHS Y BUBUCHHI TBOPYMX POOIT OKpEeMHX
xopeorpadiB y raixysi Cy4yacHOTO TaHITEaTpy 1 IOy
IpoTpaMm; aHali3y 1 CHHTE3y — A7 BUSBIICHHS, KOHKpe-
TH3aIil Ta CHCTeMaTH3allil MPUIOMIB MOIIUBOTO BH-
KOPHCTAaHHS MYJIBTUMEIIHHIX TEXHOJIOTIH OaeTMeric-
TepamMu KIHIA
XX — mouarky XXI cr. y cBoiii TBOpUili IisSUILHOCTI.

BukJiag ocCHOBHOTo mMarepiaity. 3’sCyeMo 3MICT
TEPMIHY «MYyJbTHMEia», SKAN MOUTHPUBCS 3aBISKA
anriomoBHuM mkepenam. O. I1. [Tlinuyk 3a3Hauae, mo
TEpMiH «MYJIbTHUMEZia» BHHUK MIIIXOM MO€IHAHHS
JIBOX aHTTIHCHKUX CIiB «multy, multiple» (MHOXWH-
HUH, CKJaJHWH, 3iCTaBJICHWHA 3 0araThbOX 4YacTHH) i
«mediay (cepenosuie, 3acib) [14, c. 2]. b. b. Kopues-
cekuil i B. B. JI1koBa BH3HAYalOTh MYJNbTHUMENia SIK
«CTIEKTp 1HPOPMALIHHIX TEXHOJOTIH, 0 BUKOPUCTO-
BYIOTh PI3HOMaHITHI IPOrpaMHi Ta TEXHI4HI 3ac00u 3
METOI Halle(eKTUBHILIOrO0 BIUIMBY Ha KOPHUCTyBaya
(110 CTaB OJHOYACHO 1 YMTAYEM, 1 CIlyXaueM, 1 Tiisia-
4yeM). 3aBJISIKH 3aCTOCYBAHHIO B MYJIbTUMEIIHUX TIPO-
JIyKTax 1 mociyrax ofgHOdYacHoi Aii rpadidHoi, aymio-
(3ByKOBO1) 1 Bi3yanpHOI iHpOpMaii 11i 3aco0n BoIOIi-
I0Th BEJINKUM €MOLIIHHIM 3apsI0M 1 aKTUBHO BKJIIOYa-
I0Th yBary KopucTyBadya (ciyxawa)» [7, c.118].
I'. M. KomxkacniupoBa BH3HaYa€ MyIbTHME/IA K «TEX-
HOJIOTiI0, 110 3a0e31edye poboTy 3 HepyXOMHUM 300pa-
JKCHHSIM, BiI€0300paKCHHSAM, aHIMAIli€l0, TEKCTOM 1
3BYKOM... [H(opMarist micnsa BigmoBigHOT 00poOKH 1 3
JIOJJaBaHHSAM TEKCTY, aHiMaii Ta crier] e(eKTiB 3ammcy-
€TbCA B MyJIbTHMEAiIHHNN (aitn. MynsTuMezia CTBO-
PIOE B3aEMOJIIIO Bi3yalIbHUX 1 aymio epekTiBy» [5].

TakuM 4MHOM, JOCIIIBHO «MYJIbTUMEia» MepeK-
JanaoTh K «barato cepemoBuu [14 c. 2]. Y Hayko-
Bill Ta TEXHIUHIH JIiTepaTypi 3yCTPivatOThCs Pi3HI 03HA-
YEeHHS MYJbTUMEia, 10 3MIHIOIOTHCS B 3aJICKHOCTI
BiJI MiCIlsl Ta 00’ €KTa, TSl IKOTO Mepe10avaeThCsl HOro
Bukopuctanus. Ilinayk O. I1. unTye Bu3HaYeHHs Tep-

MiHy «MmysnbTHMeniay 3a lllnnkosoro O. B. sk «mouice-
pEIOBUINA», €ANHOTO IMIPOCTOPY, SKUH B CHHKPETHU-
HOMY BHTIIAJI IIPEICTABIISE Pi3HI BUAN Ta CIOCOOU Ha-
naHHA iHpopMaii (Tekery, Tpadiku, 3ByKy Ta iH.) [14,
c. 3]. MocmigHum BU3HAYAE 1 YiTKO PO3pi3HIE HACTY-
ITHI TOHATTS: «MYJbTUMENiiHI Texaomoriiny (MMT) —
TEXHOJIOT1, IKi OKPECITIOI0TH MOPSIOK po3poOku, pyH-
KLIOHYBaHHS Ta 3aCTOCYBaHHs 3ac00iB 00poOKH iH(O-
pMauii pi3HHX MOJAIBHOCTEH; «MYyJIbTUMENiiHI 3a-
coOM» Ta «MyJIbTUMEJIIHI MPOIYKTH», SIKI CTBOPIO-
oThcsi Ha ocHoBi MMT [14,c.4]. 3aBnsaku
3aCTOCYBaHHIO B MYJbTUMEIIITHUX MTPOAYKTAX 1 HOCITY-
rax oJHOYAacHOI Iii rpadivHoi, aymio- (3BYKOBOi) 1 Bi-
3yasbHOI iH(pOpMaii I 3ac00M BONOMIIOTH BEITUKUM
EMOLIITHIM 3apsAI0M i aKTUBHO BKIIIOYAIOTH YBary Ko-
puctyBaua (ciyxada). ToMy MyIbTHMEiiHI TEXHOIO-
Til K c1toci6 0(pOPMIICHHS BHCTYIIIB BiIpa3y OTpUMan
HAMBUIII OIIHKY SK PeXHcepiB Ta crueHorpadis, Tak i
rsgadis. Cepell MyJbTHMEIHAX TEXHOJIOTH, 110 BH-
KOPUCTOBYIOTHCS Y TAHILIIOBAJIbHHUX MIOY-TIPOTpaMax Ta
Cy4acHHX OaJIeTHUX BUCTaBaX HaifuacTilie BUKOPHCTO-
BYIOTBCS: (homo ma 6ideo-npoexyii, incmansayii, iasze-
PHI eghexmu, pisHOMAHIMHI 2paiuni npoepamu, Myib-
munuixayis, abo aHimayis.

Komn’tomepny epaghixy BU3HAYaAIOTh SIK B[ Iisl-
JMBHOCTI, B SKili KOMIT'IOTepP BHKOPHCTOBYETHCS SK iH-
CTPYMEHT JJIsl CHHTE3y Ta 0OpOOKH Bi3yalbHOI iHpOP-
Marlii, OTpUMAaHO{ 3 peabHOTO CBITY [6].

[osiea 3D-0pyky mpencraBmia Takuid coOi MicT
IUISL MeZia-MHCTELTBa, IO 3’€AHYE GIpMydanvHull ma
@izuunuii ceimu. PO3BUTOK I1i€i TEXHOJIOTIT T03BOJIUB
XY/ZIO)KHHKAaM TO€AHYBaTH IM(POBUH acHeKT Mmelia-
MHCTEITBA 3 TPATUIIHHO (Di3HYHOI0 (HOPMOIO CKYJIb-
nrypu. [lepiioBinkpruBauem y miii ranysi cTaB Xymox-
HUK J[xoHTi XypBiTC, SIKMI 3a ONOMOrOIO Ii€i Tex-
HIiKH CTBOpHB aHaMmopdo3Hy ckymsnTypy [11].

VY cy4acHHX CBITOBHX XOpeorpagiqHHUX BHCTaBaX
MOJKHA 3YCTPITH TaKU TEXHIYHHAHN 3aCi0 IK TYMaHHUHT
eKpaH (IMMOBHI €KpaH), Ha SKOMY BiJIOHMBA€ETHCS My-
abmumeditina npoekyis. KirodoBa oCOOMUBICTE TUMO-
BOTO €KpPaHy — MOJICIUBICIG OE3nepeuKoOHo npotmu
Kpi3b iHcmanayiio, He pyiHyrouu 11 (Taki aqexoparii ga-
I0Th 3MOTY apTHCTaM BiJbHO MEPECYBATHCS 110 CIICHI).
[Tpu upomy xopeorpadiuHi HOMEpU MOXYTh Ha0yBaTH
«HEepeaJbHOrO» 3BYYaHHsS, & TAHIIOPUCTH 3al0ThCS
HE3BUYHHMHU, CXO)KMMH Ha BUIIHHA [1].

MynpTUMeniiHi TpUHAOMH, SKI BHUKOPHUCTOBY-
I0ThCS B TIPaKTHILI Cy4acCHOTO XopeorpadiyHoro Muc-
TEITBAa, BKIIOYAIOTHh aHIMamip. Y OYKBaJIbHOMY CEHCI
aHiMais (Bi JJATHHCHKOTO anima — JIyIia i MoXiJHOTO
¢bpaniy3pKkoro animation — 0>KuBJICHHS ) — BUJ KIHOMH-
CTEITBA, TBOPH SIKOTO OyIyIOThCS 33 JOTIOMOTOI0 (iK-
cayii nocnioosnux gaz pyxy HaMmajaboBaHux (TpadidHa
animaris) abo tpuBnmipHux (3D-aHimamis) 06 €KTiB.
11i TBROpY HA3UBAIOTHCS aniMayiiHuMy ad0 MyTbMUNITI-
Kayiunumu @itomamu (Myromeiromamu).

Komn’romepna animayis — e BUJ aHiMaIii, SKAi
BHKOPHCTOBYE KOMIT IOTEpHi 3acO0M Ui CTBOPEHHS
00’exTiB. Y cueHorpadii cyyacHUX OaJeTHHX BHCTaB
BUKOPUCTOBYIOTbCA Komn tomepna 2-D i 3-D anima-
yist. 32 METOZIOM GHIMY8AHHS PO3PIZHSIOTh:
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«ITokagpoBa TeXHOJOTisH» — IIe TEXHIKA, B SKii
KOKCH KaJp MAJIIOETHCSI OKPEMO, IO J03BOJISIE BHO-
CUTH Maibke Oyab-sKi 3MiHH B 00’ €KT IS JOCSTHEHHS
HAWBHOArIMBIIINX 1I€H; TeXHIKA «KJIIOYOBHX KajI-
piB» mependayae CTBOpEHHsI HE BCiX KajpiB, a JIHIIE
«KITFOYOBHX»; «T€XHOJIOTIsI 3aXOIIEHHSI PyXy» — Iie
BITHOCHO MOJIOAA TEXHOJIOTiA, B sKiii 00’ekTH pyXa-
I0ThCsl 200 3MIHIOIOTH ()OPMY BHACHIJOK aHAJIOTTYHHX
Il peanpHUMU icToTamu. L[ TexHOIOTIsA HOmOMarae
(ikcyBaTH HaWCKIAIHINI PEATiCTHYHI PYXU PEeTbHUX
YM HE)XHMBHX 00’ €KTIB, J0 AKUX MPHUKPIIIICHI JaTYUKH,
i’ €THAHI 10 KOMIT F0Tepa.

Komn tomepny animayito MoXHa BU3SHAYUTH 32 pi-
3HUMU THIIAaMH 00’ €kTiB: « TeXHiKU pyXy» — IT03BOIS-
IOTh TepelaBaTH pyX OO0’€KTiB abo iXHIX YacTHH;
npuiioMu «MOpQiHry» — BUKOPUCTOBYIOTBCS IUIA TIe-
PETBOpEHHS OOHOTO 00’€KTa HA iHMKN. AHiMaLis Ko-
JBOPY — TEXHOJOTil TpaHcdopmarii 3abapBICHHS
06’exra [2].

Meton «3D-moy» crnepiry 6yj10 BUKOPHCTaHO B
TeaTpasbHOMy Mucteutsi. Tak, y 2005-my pori B o1-
HOMY 3 TeaTpiB OpuTaHchkoi koMmmaHii «Birmingham
Stage Company» OyJi0 POJIEMOHCTPOBAHO HOBY TEX-
Houorito «Bogglevisiony, sika 1a€ 3Mory BizoOpakatu
TPUBHUMIpPHI 00’ €KTH, 5IKi HE TUIBKH BUTAIOTh Y TOBITPI,
a ¥ pearyroTh Ha Te, IO BigOYBAa€THCS Ha CICHI Ta B
3ari. {7 copuiHATTS TaKUX TPUBUMIPHUX 1TIO31H TI1s-
JadaMm OyJio BHIAHO CHEIialibHI OKYJISIPH, Ha KIITAJIT
THX, III0 BAKOPHCTOBYIOTHCS IPH TEperisiai crepeodi-
JBMIB.

loy «bapon Mionxray3en» (TBOpPLi BU3HAYHIM
xaHp K «3D-moy», nmocranoka K. TomineueHka 3a
MotuBamu m’ecu I'. I'opina «Toi#l cammii Mrionxray-
3¢H») — Mepiia MaciiTabHa BHCTaBa, «ICKOpalliiiHe
odopmiteHHs SIKOT MPAKTUYHO TOBHICTIO MOOYHOBaHE
Ha BUKOPUCTAHHI MMPOEKIIITHUX TEXHOJOTIH. .. 3aBIsIKI
Cy4acHHM MarepiajiaM Ta TEeXHOJIOTISIM aBTOpaM Bia-
JI0CSI CTBOPHUTH (PAaHTACTHYHE CEPEIOBHUIIE, KOTPE 3aX0-
TUTIOE, 3aBOPOXKYE, MOKye. CTUINI3aMis eJIeMEHTIB TO-
TUKH, apXiTeKTypH BIKTOpiaHCHKOI JA0OW, peamicThHd-
HUX Ta a0COTIOTHO (PaHTACTHYHUX TIEH3aXKiB,
BIATBOPEHHUX Y JIEKOpallisix Ha cieHi Ta B 3D-TexHoo-
risIX Ha CHeIiabHUX CKpaHaX MEPETBOPIOE BCE AIHCTBO
y €IMHY TapMOHIIHY CTPYKTYpY, aKTOPH Ta OTOUYESHHS
3JIAIOTHCSI €IMHUM LUTHMM», cBiqunTh C. TpukoieHKo
[17, c. 108].

Tpancmsnist y popmari 3D-nocranoBku «JIebenu-
HOTO 03epay» Ha cieHi MapiiHcpKoro Teatpy BinOymacs
3aBISKH i€l 3 €QHaHHA HaWBMINMX TEXHOJOTIH 1 Hail-
Kpamux OaieTiB KJIACUYHOI CIIa/IIIMHN, sIKa BUHHUKIIA Y
XYIOXHBOTO KEpiBHHKA, TUPEKTOPA, TOJOBHOTO JUPH-
renTa MapiiHcekoro teatpy Banepis 'epriesa e Oa-
raro pokiB Tomy. Toi B pexuMi cTepeo OyB 3ammrcaHuit
6aner «Kuzenpy». 3D-TpaHCHsMIisA B PeXXUMI peaTbHOTO
4yacy cTaja MOKJIMBOIO 3aBISKM KommaHii «Cameron-
Pace Groupy.

TlonoBHuM ocHamienHsM Oyio cim 3D-kamep, 3ic-
TUKOBaHMX 3 Telleamaparyporo MapiiHChKOTO TeaTpy.
Bonu Oynmu po3ramoBaHi B JAEKUIBKOX TOYKax 3aily —
nepuI 3a Bce, Mepes] caMoro cleHoro. Takox Oyna ka-
Mepa HaJl 3aJI0M — Ha JIOBIOMY KpaHi, KU J03BOJISE
3HIMAJILHOTO anapaTty OyKBaJbHO JITaTW 1 HaX IyOJIi-
KOI0, 1 Ha/l apTUCTaMHU.

VY ronoBHux naprisix Buctynuiau Karepuna Kon-
nayposa, Tumyp AckepoB, AHApiii €pmakoB. OpkecT-
poMm nupurysaB Bamepiii I'epries. [1poBigHoro TpaHCIs-
mii BHCTyImJIa pociiiceka Tom-mozpens Haramis Bons-
HOBa. BmcTaBi mepenyBasa KOpPOTKa Bijeo3acTaBKa 3
Bugamu Caskt-TletepOypra i nBox ciieH MapiiHCBEKOTO
tearpy. [lyOmika Takox modaunina KOPOTKi iHTEPB 'O 3
apTucramu i 3BepHeHHst Banepis ['eprieBa, sikuii 3ampo-
cuB risipadiB npuixaru 1o Cankt-IlerepOypry. Ilocra-
HOBHUKOM TPAHCJIALIT BUCTYIUB KOJMIIHINA TaHI[IBHUK
nonyoHckkoro tearpy «Kosenr-I'apaen» Pocc MaxI'i-
6001 [9].

B Kuegi, Ha rostoBHiii cuieHi kpainwm, B [Tamari «Yk-
paina» mpem’epa «JlebemuHe o3epo 3D» 3a ydacTio 3i-
POk cBiTOBOTO Oatety BimOyBanacs B 2021 porii. [Taptito
IMpunna 3irdpiza BUKOHANA 3ipKa CBITOBOro Oajery,
eTyanb-tipeM’ep Binencwkoi omepu Jlernc YepeBudxo,
SIKOTO TTOPIBHIOIOTH 3 caMuM BarytaBom HixkuHCBKUM, 1
KM 3a ouiHKor BUuaasHuuTea ELLE BXoauTs 10 cru-
CKY «5 YOJIOBIKIB YKPaiHCHKOIO OaneTy, siKi MiIKOpUIn
cBiTY. BipTyo3Ha npuma-6anepuna CioBanbKoro Haio-
HaJILHOTO TeaTpy B bparucnasi Onbra Yenmanosa BTi-
JIMJIa Ha CLEHI 1Bl NPOTHIIeXKHI poii — HbkHy OneTTy Ta
¢araneny Onintito.

Krnacwana xopeorpadis B moeqHaHHI i3 CydaCHUMHU
BIpTYaJIbHUMH JCKOPAIIAMHA MaKCUMAJIBHO ITiICHITIOE
Bpa)KCHHS BiJI MAHCTEPHOCTI apTHCTIB OAJIETY 1 MOXKITH-
BOCTeH JItoJIchKoro Tina. [IpocTip crieHn cTae 6e3Mex-
HUM 3a paxyHok mnpoekiii Ha LED-ekpaHu yHiKaJIbHOT
3D-animarii, po3po0iIeHoT CreialbHO IS [BOTO Tep-
¢dopmancy [8]. 3aBasiku 1bOMY e(EKTy KOXKEH Iiisinad
MO)KE MAaKCHMaJIbHO TIOPHHYTH B atMocdepy JiereHaap-
Horo «JIebeaunoro o3epay. s JiroeH, sIKi TIIbKH M0-
YMHAIOTh Mi3HaBaTu Oainer, 3D-rpadika gomOMOXKE
Kpallle PO3yMITH CIOKET 1 MOBY TaHIIIO.

Micis PO€EKTY — HAOM3UTH CYJacHOTO TIsiIada JIo
MHCTEITBA, HE MOPYIIYIOUYH OCHOBH, HOEAHYIOYH BH-
COKE MHUCTEITBO 1 HOBITHI TexHoJIorii. J[o Toro, 3D-Tex-
HOJIOTIi B IOy — II¢ TiTHa aJIbTEePHATHBA TPaIULiHHIM
JIEKOPAITisiM, YCBITOMIICHHH KPOK Y €KOJIOTI9HICTh B MU-
crents [9].

OnHMM 3 IPUKJIAIB OKpEMUX XopeorpadiuHuX Mi-
HIaTIOp 3 BUKOPUCTAHHSIM MYJIbTUMEAIHHAX TEXHOJIOT1H
e exckmosusnuit «Holographic Dance 360» Omnekcan-
npa JlemieHko, sIKuii BiH IIPE3EHTYBaB y CBOEMY KOHIIE-
pti. Homep po3moBinae mpo ckiiagHui i 6araTorpaHHui
CBIT apTHCTa, IKH 30UPAETHCSI BUHTH HA CIIEHY JI0 K-
poxkoi aynuropii. [Tlepdopmanc Bizyaiisye 3arajkoBuii,
eKCIIPECHBHMH, JWHAMIYHUK CBIiT apructa. Bei pyxum
Onexcanjpa 4iTKO CHHXPOHI30BaHi 3 npoekuisiMu y 3D
Ky0i [16].

Bineo-KOHTEHT 1l CTIEKTAKIIIB MUILIETHCS BUCOKO-
npodeciiHIMHI XyI0KHUKaMH-aHiMaTopaMu. MyJbTH-
MEIMHUI KOHTEHT — HE TUIBKH 3aMiHA 3BUYaHUX IEKO-
parii, a mie i TOBHOLIIHHUH ITPOCTOPY, 1€ BiOYBA€THCS
PO3BHTOK ApaMaTypriuyHUX JiHii Ganery.

BucraBu teatpy pociticekoro 6anery «Talarium et
Lux» — me iHTerpamist xopeorpadii Ta MOKIHBOCTEH
KOMIT'I0TepHOI rpadiku. Y Tisigada CTBOPIOEThCS Bifl-
YyTTs, IO NEPCOHAXI KUBYTh yCepeanHi (aHTacMaro-
pii. 115 nporo crieHorpadu CTBOPUIIH clieLlialibHy KOHC-
TPYKIIitO 3 II’SITH €KPaHIiB BOEAWHO 3 JCKiTbKOMA TLa-
HaMH, 3aBISKU SIKUM i NIEPEHOCHUTBCS 31 CLEHH Ha
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ekpanu 1 Hazaj. I'padika — 1e He MpPOCTO IpUKpaca.
Bona pyxae nito, gomomMarae po3KpHUBATH ICTOPIF0 Ha
CIICHI, TTiIKPECITIOBATH il Ka3KOBICTb.

Ha BigMiHy Bix 3BHYaliHUX AeKOpariid, BUKOPHC-
TaHHS MPOEKIIIHHIX €KpaHiB HaJae€ MOXKIMBOCTI Bi3ya-
JFHO MUTTEBO 3MIHIOBaTH T€OMETPIIO IIPOCTOPY, POOUTH
rpadiuHi akueHTH, TpaHchopmyBaT Micte mouii. 1106
noeqHaHHs rpadiky Ta xopeorpadii Oyao HalOIIbII BU-
TpalLIHUM, CHELIaIbHO 3MIHIOFOThCS JIEsIKi Mi3aHCIICHH.

Takum 4MHOM, TIEPCOHAXI MOXKYTh CIIOYATKYy 3’sIB-
JIATHCS HAa IPOEKIIHHNX eKpaHax i, TpaHc(hOopMyBaTHCH,
MEPEXOUTH B pealbHUN CLIEHIYHUH HPOCTIp, CTaloun
JKMBUMH JIHCHUMH 0COOaMH 1 BiATIOBIAHO, 3 SIBIIIETHCS
ModCIUBicms 83a€mM00ii Ha cyeHi i apmucmis i gipmya-
JILHUX NEPCOHADICIB, WO ICHYIOMb Y NPOCMOPI aHimayiii-
HO20 6i0eo. ApTHCTaM TTOTPiIOHO Oyze He JINIe BUKOHY-
BaTH Xopeorpadiro; BCTHTaTH 3a MY3UKOIO, BXKHTHCS B
CIICHIYHHUH 00pa3, ajie 1 maM’sTaTH, siKi 3MiHH BiOyBa-
I0TBCSl Ha eKpaHax, 1100 JisITH CHHXPOHHO 3 aHiMallito
[3; 15].

[{ikaBUM MpPHKIIaJ0M BUKOPHUCTAHHS MYJIbTUMEia
B TBOpUiii poOoTi XOpeorpada € KoM I0TepHa IporpaMa
«Improvisation Technologies», ctBopeHa VY. Dopcaii-
ToM. CrioyaTKy BOHA IUIaHyBaylacs sIK IOMOMDKHUI 3a-
¢i6 m1s mpodeciifHOTO TpeHIHTY apTHCTIB OaneTy gpaH-
K(QYpTCHKOI TPYIH Ta 3 4acoM HaOyJsla YHiBEepCaIbHHX
(hyHKIIH, M0 TO3BOJLTIOTH aHATI3yBaTH OyIb-IKUi pyxX
TaHI[IBHUKIB.

VY 1bOMY MPOEKTi BCi pyXH TaHIFOPHCTIB BITUCAHI y
BipTyanbHUIA TpocTip. «TexHomoris iMmIpoBizariii»
(«Improvisation Technologies») cranga ocHOBOIO HOTroO
TBOPYOro MeToy. BUKOpUCTaHHS PSly TEXHOJIOTTYHUX
NPUHOMIB, TakuxX sIK TepeopieHTawiss mignoru («floor
reorientation»); TPHUCBOEHHs JiHIT («assignment to a
line»); cTucHeHHs Yacy («time compressiony); naiHHs
mo KpuBiit («dropping curvesy); mHapalenbHHI 3pi3
(«parallel shear»); ex3epcuc Ha M’SIKICTh YacCTHH Tiia
(«soft-body-part exercise») mo3Boinsie GaneTmeiictepy
CTBOPIOBATH O€3MEKHY PI3HOMAHITHICTh JICKCHIHUX HO-
BOYTBOpeHb. HecnoziBaHi JIeKCHYHI HOBOYTBOPEHHS 31
CJIOBHUKA KJIACHYHOT0 TaHII0 Y. PopcailT CTBOPIOE, M0-
YUHAIOYN MaJIOBATH YsBHI (irypu B MOBITPi, BUKOPHUC-
TOBYIOYHM BCl YaCTHHHU Tilla — HOTH, PYKH, TOJIOBY, KO-
JiHa, Byxa, minoopimus i T. iH. Tak BiH CTBOpIOE pi3HO-
MaHITHY TEOMETpil0 TaHI, «ika rpadivHIMHU
3aco0aMy KpEeCIHUTh MOBHUI 00’ €M MOTEHIIAIBHUX PY-
XiB JIFOJICBKOTO TiNa...». XopeorpadiqHuii TEKCT CKJa-
naeteest 3 «fouette» 31 3MiIIEHHAM Oci 0OepTaHHS TaH-
IFOpHUCTA; «tour lent» 3i 3MIHOKO 1103; PI3HOMAHITHHX 1103
«attitudes» 31 ckJ1aTHOIO KOOPIMHAILIIEIO KOPITYCY Ta PYK,
BHBOPOTHHUX «passe» Towo [13, c. 8-9; 19].

Mepc Kanniarem y 1991-my p. nouaB BUKOpHCTO-
BYBaTH y CBOilf xopeorpadii KOMIT'IOTepHY Mporpamy
i Ha3Boro «Life Formsy («®@opmu XKHUTTS»), 3a I0TI0-
MOTOI0 SKOi MOYKHA «OXWBITHY» (irypy JIOIWHHU Ta
CTBOPIOBaTH TaHellb. Pe3ylibTaTOM TaKUX EKCIIEpPHMEH-
TIB MOXXHa BBa)XaTH I[IOCTAHOBKH OajeTmeiicTepa
«Beach Birds for Camera» (1991-i1 p.) 3 »OpcTKUMH i
He3rpaOHUMH pyxamHu pyk 1 Hir i «Biped» (1999-i1 p.).
Baner «Biped» ckiafaeTbest 3 IBOX YaCTHH: <OKUBE» BH-
KOHaHHsI XopeorpadiuHol NapTUTYPH TAHIFOPUCTAMHU Ta
Bi/ICONPOEKIIT, sIKa BapilOeThCs Bij aOCTpakTHUX (iryp
JI0 aHIMOBaHHMX BiJIeO 3 HAMAJIbOBAaHUMH TaHL[IBHUKAMHU.

Jnst cTBOpEHHs aHIMalii Ha TPhOX BUKOHABHUIIb BCTAHO-
BITIOBAJIA PEIICTITOPH, 5IKi (DiKCyBaIHCS BieoKaMepaMHu.
Bci pyxu nepeBoannucs B 3D Mofeni IOACEKAX CHITY-
€TiB, a ITOTIM NPOEKTYBAJIICS Ha CLIEHY, A€ 3 HUIMH B3a€-
MoOIisUTH JkuBi iepdopmepu. TaHropucTu-nephopmepu
miei BHCTaBH BHUKOHYIOUH MOAWG(IKOBaHI «tombey,
«tour» i3 3IrHYTOIO TOIEpeny HOTOI0, pPi3HOMaHiTHI
«attitudes» 3 «flat backe», «tour channe», «grand
battement», akpoOatuuHi miATPUMKH B 103y «Il
arabesques» [4; 13, c. 9; 10].

BucnoBok. Takum 4MHOM, B pe3ynbTaTi 3’sCy-
BaHHS 3MICTY TEPMIiHY «MYJIbTUME/1ia), PI3HULIl TIOHATH!
«MyIpTAMENIIHI TexHOoTOoTiD (MMT); «MynbTUMEIiHHI
3aco0m» 1 «MyITBTHUMENIHI MPOIYKTHY; a TAKOXK B pe-
3yNBTATi 3IMCHEHHS aHANi3y TBOPYHX POOIT OKpEeMHUX
Ganermeticrepi KiHmg XX — moyatky XXI cTomiTrs, BU-
SIBJICHI, KOHKPETH30BaHI 1 CHCTEMaTH30BaHI MpUHoMH
MYyJIBTUMEIIHIX TEXHOJIOTIH, SIKi MOXKYTh OyTH BHKO-
pucTaHi B poOOTi baneTMeicTepiB Mpyu CTBOPESHHI Clie-
Horpadii xopeorpadiuHux TBOpIB. A came: Komn iome-
PHa epaghixa, Komn 10mepHa aHimayis, Myaibmumeoilina
npoexyis Ha mymannui ekpan, 3D-0pyk Ta iHmm. Kpim
TOr0, 0COOJIMBOCTI TBOpUMX MeToAiB Yinbsma Popcaiita
i Mepca KanHiHrema 3 BUKOPUCTAHHIM KOMN HOMEPHUX
npoepam «Improvisation Technologies», «Life Formsy,
€ SICKPaBHMH IIPUKIIAJaMH MOXIIMBOTO BUPILICHHS CLiE-
Horpadii ClieHiYHIX XopeorpadidHuX TBOPIB, IOOYIOBH
Mo ikoBaHOT OKpeMoi XxopeorpadigHOi JEKCHKU a00
MO TI(PiKOBAaHOTO XOpeorpadiqHOro TEKCTy, 30KpeMa y
B3a€MOIIi Ha CIIEHi 1 apTUCTIB 1 BipTyaIbHHUX IIEPCOHA-
XKIB.
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