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Abstract

The study is grounded in an interdisciplinary nature, when the cultural and psychological nuances of speech
acts are revealed by examining the bridging links between pragmatics, translation, and communication. It explores
how translation can effectively preserve speech tone, emotions, and cultural nuances while ensuring the faithful
conveyance of the author’s intended meaning and communicative completeness with a particular focus on Agatha
Christie’s Endless Night. Drawing upon speech act theory and cross-linguistic pragmatics, it analyzes how illocu-
tionary and perlocutionary functions are preserved, adapted, or lost in translation. Through a comparative investi-
gation of representative, expressive, directive, commissive, and declarative acts, the paper illustrates how linguis-
tic, cultural, and stylistic differences between English and Armenian influence translation outcomes. The study
highlights the challenges of maintaining pragmatic equivalence, especially in relation to implicit meaning, capi-
talization, repetition, and symbolic resonance. The findings underscore the translator’s dual role as interpreter and
communicator, emphasizing the importance of pragmatic competence in achieving communicative and cultural
fidelity. Ultimately, the research affirms that effective translation transcends literal interpretation, requiring a deep

understanding of contextual and stylistic nuance.
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1. Introduction

Throughout history, the movement of ideas, sto-
ries, and cultural values across linguistic boundaries
has played a crucial role in shaping human understand-
ing. Without translation, countless literary works, phil-
osophical concepts, and cultural narratives would re-
main confined within the limits of their original lan-
guages, depriving societies of shared knowledge and
mutual enrichment.

Imagine a world where no book, film, or idea ever
crossed the borders of its native language — where W.
Shakespeare spoke only to the English, F. Dostoevsky
only to Russians, and the philosophies of Ancient
Greece remained a secret known solely to those who
shared his tongue. How narrow and isolated would our
human experience be without the magic of translation?

At the core of translation lies the unspoken—the
intention behind the words. Pragmatics, as the study of
language in use, helps us understand how meaning is
shaped by context and communication. The latter is in-
trinsically based in the theory of speech acts, where, as
proposed by G. Yule, it is argued that the basic unit of
communication is not a sentence or an expression, but
rather specific acts through language.

The examination of cross-linguistic pragmatics re-
veals that the unspoken elements—those nuances left
unsaid—can hold as much significance as the words
themselves.

2. The Essence of the Unspoken Rules of Com-
munication and Translation

2.1 Pragmatics: The Art of Speaking Beyond
Words

Pragmatics is the study of ‘invisible’ meaning or
how we recognize what is meant even when it is not

actually said (or written). In other words, pragmatics is
the study of language according to contexts (G. Yule,
1996:127).

Although pragmatics is a relatively new branch of
linguistics, its historical development dates back to an-
cient Greek and Roman academic works where the
terms ‘pragmaticus’ is found in late Latin and ‘prag-
maticos’ in Greek. The root is ‘pragma’ which means
“deed” or “action”. This is credited to some great phi-
losophers, who, at that time, had started discussing
something related to pragmatics and, for this; it is often
advocated that pragmatics developed from philosophy.
Why?

First, the term “pragmatics” first appeared in lin-
guistic philosophy in the 1930s, for then, western phi-
losophers have begun to shift their focus on studies of
language symbols, which developed into semiology
later. Early pragmatics is just a branch of semiology un-
der philosophers’ studies and this shows clearly that it
originates from their study of language.

Second, the theoretic basis for pragmatics is from
philosophy. To be more specific, pragmatics originates
from the following aspects: the study of semiology, the
study of linguistic philosophy in the 20th century and
the study of functional linguistics on language forms.

Third, the main studies of pragmatics such as in-
dexicality and presupposition also have philosophical
background (U. Abraham, 2016:37).

At this juncture, it is necessary to mention some
philosophers who have played very important roles in
the development of pragmatics. They include C. Mor-
ris, L. Wittgenstein, J. Austin, J. Searle, S. Levinson,
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G. Leech, R. Carnap, P. Grice, and so on. L. Wittgen-
stein and J. Austin discussed the origin of pragmatics in
England, France and Germany in the 1930s.

C. Morris who has played the most important role
in the first stage of the development of pragmatics holds
an opinion that the study must involve the aspects of
society, of psychology, of nerve and of culture that af-
fect the symbols and their meanings. In linguistics, the
term “pragmatics” was first used by Charles Morris. In
fact, the most influential thing he did in pragmatics in
1938 was his division of semiology into three parts:
syntax, semantics and pragmatics. According to Anglo-
American analytical philosophy, pragmatics is derived
from Morris’s semiotic theory.

The early studies of pragmatics were concerned
with the problem of how listeners uncover speakers’ in-
tentions. Philosopher Charles Morris outlined the gen-
eral shape of a science of signs, or semiotics (or semi-
otic as Morris preferred). Within semiotics, Morris dis-
tinguished three distinct branches: syntactics (or
syntax), being the study of “the formal relation of signs
to one another”, semantics, the study of “the relations
of'signs to the objects to which the signs are applicable”
(their designata), and pragmatics, the study of “the re-
lations of signs to interpreters” (C. Morris, 1938:6).

Within each branch of semiotics, one could make
the distinction between pure studies, concerned with
the elaboration of the relevant metalanguage, and de-
scriptive studies which applied the metalanguage to the
description of specific signs and their usage (S. Levin-
son, 1983:1).

In this three-part distinction, only pragmatics al-
lows humans into the analysis. The advantage of stud-
ying language via pragmatics is that one can talk about
people’s intended meanings, their assumptions, their
purposes or goals, and the kinds of actions (for exam-
ple, requests) that they are performing when they speak.
The big disadvantage is that all these very human con-
cepts are extremely difficult to analyze in a consistent
and objective way.

Thus, pragmatics is appealing as it is about how
people make sense of each other linguistically and re-
quires us to make sense of people and what they have
in mind (C. Morris, 1938).

C. Morris went on to expand the scope of pragmat-
ics in accord with his particular behaviouristic theory
of semiotics. It is a sufficiently accurate characteriza-
tion of pragmatics to say that it deals with the biotic
aspects of semiosis, that is, with all the psychological,
biological, and sociological phenomena which occur in
the functioning of signs. It encompasses aspects from
psycholinguistics, sociolinguistics, neurolinguistics
and much besides.

Since C. Morris's introduction of the trichotomy
syntax, semantics and pragmatics, the latter term has
come to be used in two very different ways. On the one
hand, the very broad use intended by C. Morris has
been retained, and this explains the usage of the term
pragmatics in the titles of books that deal, for example,
with matters as diverse as the psychopathology of com-
munication and the evolution of symbol systems. This

broad usage of the term, covering sociolinguistics, psy-
cholinguistics and more, is still the one generally used
(C. Morris, 1938).

According to C. Morris, one of the central aims of
pragmatics is to research how context contributes to
meaning and understanding. Pragmatics studies lan-
guage from the perspective of language users embed-
ded in their situational, behavioral, cultural, societal,
and political contexts, using a broad variety of method-
ologies and interdisciplinary approaches. This entry is
based on several insights:

e Languages are used by their speakers in social
interactions; they are first and foremost instruments for
creating social bonds and accountability relations. The
means with which languages create these bonds and re-
lations vary across languages and cultures. Pragmatics
studies these language- and culture-specific forms of
language use.

e Speech is part of the context of the situation in
which it is produced; language has an essentially prag-
matic character, and meaning is constituted by the prag-
matic function of an utterance. The speakers’ uses of
language fulfill specific functions in and for these
speakers’ communicative behaviour.

e Pragmatics understands and describes language
as social action.

e Core domains of pragmatics reveal that it is a
“transdiscipline” within the humanities (C. Morris,
1938:77).

Moreover, the famous philosopher, R. Carnap
(1975), stands on C. Morris’s line, making some new
touches on this issue. He advocated that the study of
pragmatics should have a relationship between lan-
guage users and words as well as the reference of
words. By this, he makes the aims of pragmatics more
specific.

Within analytical philosophy, the philosopher and
logician R. Carnap was particularly influential. After an
initial Morrisian usage, he adopted the trichotomy that
if in an investigation explicit reference is made to the
speaker, or to put it in more general terms, to the user
of the language, then we assign it [the investigation] to
the field of pragmatics... If we abstract from the user
of the language and analyze only the expressions and
their designata, we are in the field of semantics. And,
finally, if we abstract from the designata also and ana-
lyze only the relations between the expressions, we are
in (logical) syntax (S. Levinson, 1983, pp. 2-3).

P. Grice (1981) is famous for his conversational
implicature. Furthermore, the writings and publications
of many linguists such as Pragmatics and Principles of
Pragmatics by S. Levinson and G. Leech in 1983 and
the establishment of International Pragmatic Associa-
tion in 1987 in Belgium, are considered the most im-
portant issues for the development of pragmatics and
these indicate that pragmatics has become an independ-
ent discipline in linguistics. On their part, J. Austin and
J. Searle put forward the Speech Act Theory, which is
the most influential topic in the study of speech act the-
ory (U. Abraham, 2016:38).

Within the framework of pragmatics, speech act
theory examines how language is used not merely to
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convey information but to perform actions in which ut-
terances play a crucial role (G. Yule, 1996).

J. L. Austin (1962) classified speech acts into three
types: the locutionary act (the act of producing a
meaningful utterance), the illocutionary act (the in-
tended communicative function, such as advising or
warning), and the perlocutionary act (the effect the
utterance has on the listener), the illocutionary force be-
ing the most discussed.

Furthermore, J. Searle (1969) classified speech
acts into five types: declarations, which bring about
change through utterance; representatives, which con-
vey the speaker’s beliefs; expressives, which reveal the
speaker’s psychological state; directives, which aim to
influence the listener’s actions; and commissives,
which commit the speaker to a future course of action.

Eventually, G. Yule (1996) adds that speech acts
can be direct or indirect, depending on whether the
form matches the speaker’s communicative intent.

Thus, pragmatics can be defined as the study of
how language functions in real-life contexts, with par-
ticular attention to its role in communication, interac-
tion, and interpretation within specific social and cul-
tural frameworks. It is a well acknowledged fact that
pragmatics has run into translation, moulding transla-
tion as an act of communication.

2.2 Pragmatics in Translation: Historical Per-
spective

Translation plays a vital role across various disci-
plines, including linguistics, cultural studies, compara-
tive etymology, sociology, and a variety of other disci-
plines. Its profound relationship with linguistics often
leads to the misconception that translation is merely an
aspect of linguistic analysis. However, translation en-
compasses context, situation and the complexities of
meaning, making it a rich field of study of its own.

“A translation theory cannot draw on a linguistic
theory alone. What it needs is a theory of culture to ex-
plain the specificity of communicative situations and
the relationship between verbalized and non-verbalized
situational elements” (C. Nord, 1997:11).

Translation undoubtedly represents a part of many
spheres. One such area is pragmatics. The link between
translation and pragmatics may be incomprehensible,
but a closer look at these two areas reveals important
aspects of them.

With the advent of pragmatic and functional theo-
ries of language, linguistics was able to offer a broader
framework that views translation as an act of commu-
nication. Therefore, translators were able to move out-
side the rigid circle of linguistic meaning and textual
equivalence to contextual meaning and the set of extra-
linguistic factors enveloping the text. Given that trans-
lation is an act of communication, the translator has to
make sure effective communication is achieved in
terms of situationality, intentionality and acceptability.
In other words, the translator has to use an appropriate
context to express the intentions of the original text and
produce an effect on the receptor (R. Bell, 1991).

Pragmatics is often described along the lines of
two traditions. The first is the Anglo-American one,
closely related to the philosophy of language and pre-
occupied with theorizing implicature, presupposition,

speech acts, etc. The second is the European tradition,
which takes a broad view of what communicating
meaning in context entails, and also includes the study
of language in use from a social and cultural vantage
point. In translation studies, the interest has slowly
shifted from the Anglo-American view to the broader
Continental-European approach. Historically, transla-
tion studies have had little interest in pragmatics and
pragmatics, similarly, has not regarded translation as a
type of situated language use that needs to be studied.
Translation studies has only recently begun to incorpo-
rate macroscopic views of context as research (D. Day-
ter, M. Locher & T. Messerli, 2023, pp. 7-9).

S. Blum-Kalka establishes that the translatability
of indirect speech acts depends on whether the relevant
felicity conditions are universal or culture-specific. The
translator is a communicator reader, who takes into ac-
count the sociocultural context of the source context of
the source text to identify presuppositions and implica-
tures and arrive at a coherent understanding of what the
text means, before communicating in the target lan-
guage (S. Blum-Kalka, 1981).

As any reader who perceives real events as infor-
mation, the translator also has a personal relationship
with them. As a medium of interlingual communica-
tion, the translator must take a pragmatic neutral posi-
tion towards those events, trying not to compromise the
authenticity of the events that are expressed. If the
translation is a re-creation of the text in the foreign lan-
guage based on the materials of the translator's lan-
guage, the pragmatic essence is the delivery of the orig-
inal meaning of the re-created text. The meaning ex-
pressed in the context is used and analyzed to reveal the
“true” meaning through pragmatic features (N. Soy-
bnazarov, 2022).

The influence of pragmatics on translation studies
and its considerable role was huge to the extent that by
1985 we began to talk about communicative ap-
proaches to translation. B. Hatim and 1. Mason’s influ-
ential work stressed the interdependence of pragmatics
and semiotics in helping translators to grasp the “full
communicative thrust” of an utterance in the text anal-
ysis (B. Hatim & I. Mason, 1990:101).

Knowledge of literary pragmatics helps the trans-
lator include elements related to context because as J.
Mey suggests that in order to understand any utterance,
one has to know the circumstances in which such an
utterance was delivered. It is only through an active co-
operative effort, shared between the translator and au-
thor, that the interplay of voices can be successfully
created and recreated. The benefit of practicing transla-
tion via pragmatics is that the translator will be able to
know about authors' implicated meanings, their as-
sumptions, and the kinds of actions that they are per-
forming. Pragmatic awareness could help to improve
the pragmatic competence to ensure fewer pragmatic
failures that translators might fall in (J. Mey, 2001).

In a more recent development, M. Morini’s prag-
matic theory of translation foregrounds performative,
interpersonal and locative dimensions in seeking to
build on descriptive approaches, rather than to develop
a new paradigm. He argues that the translator not only
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reacts to a source text but also acts on a text. “A suc-
cessful translation is not merely concerned with trans-
ferring the main content of the source language text, but
also with its other literary pragmatic features” (M. Mo-
rini, 2013).

Pragmatics has become increasingly important in
the study of translation which is the result of a number
of shifts in the way translation itself has been ap-
proached. These shifts include, firstly, the fact that we
have begun to look at translation increasingly as just
another type of language use. Secondly, this has made
it possible to consider translation as falling under the
remit of verbal communication, thereby allowing us to
study it within pragmatics. Finally, new developments
in pragmatics have enabled translators to unify the
study of all types of language use, including translation,
under a single pragmatic theory, thus allowing both to
simplify the study of translation and to bring it closer
within the sphere of verbal communication (X. Sequei-
ros, 2005:5).

The study of translation has traditionally been ap-
proached from two different points of view: the first
one is multidisciplinary and the second is equivalence-
based. The multidisciplinary approaches have tried to
consider the various influences that can be observed in
translation. Within this approach pragmatics has not
played a central part in its development. The equiva-
lence-based approach involves an important theoretical
shift in that it is one of the first major attempts not only
to develop a systematic and explanatory account of
translation, but also to include explicitly the role of
pragmatics in translation. From a pragmatic point of
view, this approach has made it possible to include
equivalence features at the pragmatic level (ibid:6-7).

The chief proponent of a consistent application of
pragmatics to translation has been E. Gutt, who has ap-
plied one of the main current pragmatic theories, Rele-
vance Theory which allows us to approach the study of
translation as an act of communication. This approach
shows that translation can benefit directly from ad-
vances made in our understanding of verbal communi-
cation, pragmatics and cognition (which contrasts with
the earlier situation, when translation was treated as an
isolated discipline).

E. Gutt (2000:23) argues that “translation is in-
deed best handled as a matter of communication.”

He similarly argues that “issues of translation are
at heart issues of communication” (ibid:198).

According to E. Gutt, the key notion in any ac-
count of translation is that of resemblance, both inter-
pretive and non-interpretive. He claims that for a target
text or discourse to be a translation, it has to enter into
a relationship of resemblance with the original text/dis-
course. In particular, the main focus of research has
been interpretive resemblance, which focuses on the re-
semblance of content between original and target texts.
For a translation to be successfully communicated, so it
is claimed, it must resemble the original in a relevant
way (E. Gutt, 2000).

This approach shows why it is necessary to in-
clude background information in the target text, as there
are many contextual assumptions and intended contex-
tual effects in different cultures. Translator is not only

a receptor of the original text, but also a communicator
of the target text. To understand the process of transla-
tion, we must first look at how the translator interprets
the original text, since we can only understand the
translator's decisions if we understand the (semantic
and pragmatic) interpretive processes he undergoes in
order to construct his interpretation of the original.
Studying translation as an instance of communication
allows us to draw on the advances being made within
pragmatics and verbal communication more generally
(X. Sequeiros, 2005:9).

Pragmatic interpretation affects how we under-
stand a text, to the extent that often what a reader takes
to have been communicated differs from what is lin-
guistically encoded in the original text. In translation
this can have important consequences, since the trans-
lator produces a target text on the basis of, not just the
linguistic content, but also his interpretation of the orig-
inal. The discrepancies in translation are often due to
the effects of interpretive resemblance between what is
encoded and what is communicated. One of the main
types of interpretive resemblance found in translation is
resemblances between concepts.

The gap between what is encoded and what is
communicated has significant consequences for trans-
lation. Indeed, target texts are often carried out not on
the basis of the concept encoded in the original text, but
rather on the basis of the related concept it communi-
cates. A word which linguistically encodes a certain
concept does not necessarily communicate that con-
cept. Inthese cases, the translator chooses to encode not
what was encoded originally but the source concept
was intended to communicate. But not all that is said is
linguistically encoded as there is a gap between what is
linguistically encoded and what is said. Here translators
can use pragmatic enrichment, i.e. to use immediately
accessible contextual assumptions, to the point where it
is relevant enough (ibid:71).

In achieving pragmatic equivalence in translation,
the semantic features of the original textual language,
the meanings of the words, their usage, and their con-
nection with other words present a number of obstacles.
The only condition for the translation to be created in a
form and content similar to the original is that the trans-
lator can select and use in his own language the same
linguistic means as the original. This responsibility en-
trusts the translator, first of all, with the task of ful-
filling the original meaning, and then with the task of
fully expressing the thought formed in his memory on
the basis of the culture and norms of his language (N.
Soybnazarov, 2022, pp.2-4).

The correctness of the pragmatic competence in
the translation is determined by the impact of the work
of art on the reader, its artistic value, and its ability to
attract many readers. If there is no pragmatism in the
translation, we will not be able to understand it and mis-
judge the author's work and lose interest in it. If the
pragmatic effect of the original does not exist in the
translation, then it does not provoke any reaction in the
reader, then the pragmatic nature of the original has not
been recreated, and such a translation has no value.
Thus, the essence of pragmatics is important not only
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in translation but also in reality. If the translator is able
to cope with such a task, the pragmatic effect of the
original in the translation is considered to be fully re-
stored (ibid:5).

In essence, the pragmatic approach not only clari-
fies the role of the translator as both an interpreter and
communicator but also underscores the importance of
contextual relevance and interpretive resemblance in
achieving efficient translations. Ultimately, embracing
this perspective allows for a more cohesive, effective
and comprehensive exploration of translation, bridging
the gaps between linguistic fidelity and communicative
effectiveness.

3. Cross-linguistic Pragmatics: A Case Study in
English and Armenian

Every literary work bears an unmistakable mark of
its creator, shaped by a writer’s individual style and lin-
guistic choices. The notion of idiolect—the unique lan-
guage patterns of an individual—extends beyond mere
vocabulary and syntax, encompassing pragmatic fac-
tors, implicit meaning, and communicative intent.
Writers employ specific lexical choices and syntactic
structures that not only reflect their personal expression
but also serve pragmatic functions in shaping reader in-
terpretation. Pragmatics highlights the way meaning is
constructed and inferred in context, making it a crucial
element in understanding an author’s individual style.

Agatha Christie (1890 — 1976), one of the most re-
nowned writers of the 20th century, developed an iden-
tifiable literary style that merges clarity with psycho-
logical depth continuing to captivate global audiences.
Born in Torquay, England, Christie’s background in
pharmacology during World War | provided her with
an intricate understanding of poisons, a knowledge she
would later incorporate into her detective novels. A.
Christie’s writing style is deeply strategic, utilizing
economy of language, controlled pacing, and nuanced
dialogue. Often termed the “Queen of Crime,” Chris-
tie’s narrative and manipulation of perspective contrib-
ute to the deceptive nature of her mysteries.”

Pragmatically, A. Christie’s works are perfections
in speech acts and conversational implicature, often
leading readers to infer meanings beyond what is ex-
plicitly stated. Her use of indirect speech acts, strategic
silence, narrative voice, and carefully placed presuppo-
sitions shapes not only character interactions but also
reader perception. In many of her novels, including
Endless Night, she deliberately misleads both charac-
ters and audiences, heightening suspense.

Agatha Christie’s crime novel or also referred as
psychological thriller novel, Endless Night, first pub-
lished in 1967, exemplifies her masterful use of lan-
guage, where pragmatic factors unfold its narrative.
Michael’s journey in A. Christie’s novel unfolds
through themes of fate, deception, and perception. Told
in the first person, it relies on speech acts, implicature,
and politeness strategies to shape suspense.

The title Endless Night in Agatha Christie’s crime
novel carries significant pragmatic implication, as it is
expressed indefinitely, leaving room for multiple inter-
pretations. The indefiniteness suggests ambiguity and
foreboding, functioning as an indirect speech act that

7 https://www.britannica.com

conveys more than its literal meaning. It could imply a
never-ending period of darkness or metaphorically rep-
resent a state of despair, uncertainty, or psychological
turmoil. 8

Hence, the choice of the title is not arbitrary; it re-
flects the psychological and thematic depth of the
novel. The phrase Endless Night originates from Augu-
ries of Innocence, a poem by William Blake, which
speaks of suffering, fate, and moral corruption—key
themes in the novel. Within the story, the title symbol-
izes the protagonist’s fall into darkness, both literally
and metaphorically, as his actions lead to inevitable
doom.

In translation, such pragmatic ambiguity should be
preserved to maintain its intended effect on the reader-
ship. As in the original, in Armenian as well,
Ulnfbppwiiugh qfplip, the lack of specificity is retained
to evoke a sense of darkness and suspense. The title’s
interplay between explicit denotation and implicit con-
notation exemplifies how language operates beyond
mere words, shaping the reader’s perception through
pragmatic inference.

As already mentioned above, Agatha Christie
opens her book with an epigraph by selecting W.
Blake’s fatalistic and symbolically rich excerpt:

“Every Night and every Morn

Some to Misery are born.

Every Morn and every Night

Some are born to Sweet Delight,

Some are born to Sweet Delight,

Some are born to Endless Night.” (“Auguries of
Innocence ”, W. Blake, 1863)

We can observe that this passage presents a dual-
istic worldview, contrasting Sweet Delight (happiness,
innocence and favor) with Endless Night (suffering,
doom and darkness). The repetition of "Some are born"
can be considered as the inevitability of fate, suggesting
that people’s lives are predetermined—some are des-
tined for joy, while others face despair and struggles.
The phrase Endless Night in this context can serve as a
symbol of endless suffering, moral blindness, or regret.
It conveys the idea that some people are trapped in a
state of darkness with no escape. This strong perspec-
tive resonates deeply with the plot where the protago-
nist, Michael Rogers, becomes chained in a cycle of de-
struction.

The epigraph does not explicitly state its relevance
to the novel—it relies on implicature, requiring the
reader to infer its significance. Initially, the reader may
not grasp its meaning, but as the story unfolds, they rec-
ognize its relevance to Michael’s fate.

From a speech act perspective (J. Searle, 1969),
the epigraph functions in multiple ways:

¢ Representative Speech Act (Statement of truth)

“Some to Misery are born.

Every Morn and every Night”

“Some are born to Sweet Delight.”

The epigraph presents a factual statement about
life—that some people are destined for happiness and
others for suffering. Via this notion the epigraph estab-

8 https://www.agathachristie.com/en/stories/endless-night
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lishes a deterministic view of existence, where suffer-
ing and joy are predetermined—some are simply
“born” into these conditions.

o Expressive Speech Act (Emotional setting)

“Some are born to Sweet Delight,

Some are born to Endless Night.”

These lines set the emotional tone for the novel,
preparing the reader for a psychologically intense story.
“Sweet Delight” inserts a sense of joy and innocence,
while “Endless Night” suggests despair and darkness.
The choice of these contrasting states helps us to set up
an emotional framework that prepares the reader for the
emotional tone of the novel.

The phrases with “Some” in the lines “Some to
Misery are born” and “Some are born to Sweet De-
light”’ can be analyzed through the lens of presupposi-
tion which refers to implicit assumptions embedded
within language that the speaker or writer takes for
granted. In both lines, “Some” presupposes the exist-
ence of two distinct groups of people: those born to
misery and those born to sweet delight. The word im-
plies that these groups are real and inherent in the hu-
man condition and suggests that there is no universal
condition; rather, it’s a matter of individual fate.

In the Armenian translation of the book (translated
by Arpine Vardanyan) the epigraph is rendered as fol-
lows:

«Jutitt ghptip, wdtih dtigh

Otynud £ th ndpwifun hngh,

Wuth dtigh ni punp Wplnid

Uh tipgwbihy k Yyubp dnbnid:

Uthtt hpGJwbp E wbpp dtip,

Ujniup huwdwp’ wbting
(«@itnnipub tpgtip», N1 Rtp, 1863)

In the Armenian version the word “some” is ren-
dered as an indefinite «j (one). According to Armenian
prof. Gevorg Jahukyan, indefinite «/ article strengthens
uncertainty. He writes: “One being transposed from a
notional part of speech, 4 functions as an intensifier
obtaining a status of an article ” (Q-. Quhniljjuti, 1969,
p. 187).

An interesting aspect of the Armenian version lies
in the translation of the word “some” in two different
ways. As for the counterpart, iz the translator prob-
ably wanted to underscore the individual’s experience
and presupposes that each person’s fate is unique and
isolated. The pragmatic effect is to create a sense of per-
sonal, singular destiny, where each individual’s fate is
separate and not defined in relation to others. On the
other hand, the translation shift wniupfi translation
highlights a subtle but significant difference in how fate
and individuals are presented; with the first version em-
phasizing individuality and the second one highlighting
a contrast between the two distinct fates.

Another intriguing feature of the Armenian trans-
lation is the omission of the phrase “are born”. In the
English version, “are born” plays a significant role in
emphasizing the birth or origin of the fates of individu-
als. However, in the Armenian translation, this phrase
is omitted, which subtly shifts the focus of the sentence.

ghotip:»

9 https://www.merriam-webster.com/dictionary/sweet
10 https://bararan.am/hp&ywiip

The absence of “are born” in Armenian removes the di-
rect connection to origin and birth, potentially placing
more emphasis on the state or condition of the individ-
uals rather than their inherent fate. Pragmatically, this
omission may suggest that the fates are not necessarily
tied to birth but are instead more immediate or ongoing.

Furthermore, we have a case of substitution or
nominalization (an adjective + noun combination < sin-
gle noun) in the Armenian translation. “Sweet Delight”
is translated as a single word in Armenian “hpajwbp”.
According to Merriem-Webster dictionary, the word
“sweet” as an adjective and as a noun has the following
meanings: ADJ. pleasing to the mind or feelings: agree-
able, gratifying — often used as a generalized term of
approval; very good or appealing

N. a pleasant or gratifying experience, possession,
or state. ®

Similarly, according to Bararan.am, the word
“hpaJubip” has got the meaning of great mental satis-
faction, joyful state, great happiness as a first mean-
ing.1® The translation shift makes sense when we delve
into the investigation of the meanings of the words in
both languages. “Sweet delight” is not typically listed
as a ready-made unit or set phrase in most dictionaries,
but when paired, they evoke a specific meaning related
to happiness, pleasure, or joy.

Shedding light to the speech acts, in the Armenian
translation the speaker's intent remains the same—to
communicate a factual statement about the fate. How-
ever, there are subtle shifts in the personality of the
statement.

¢ Representative Speech Act (Statement of truth)

«Wikh ghotip, wdtkh otigh

Oltynid £ vh ndpwhun hngh...»

The use of “dtyniu L th ndpwum hngh” (A mis-
erable soul is born) personalizes the experience of mis-
ery, as the “soul” becomes the subject. This shift from
the general “Some” in the English text to “a soul” in
Armenian introduces a more individualized focus, cre-
ating an emotional sense that suffering is not a univer-
sal concept but is tied to a specific person. From a prag-
matic viewpoint, the difference in personality could
have an impact on how the reader interprets the state-
ment. The English version is more detached and uni-
versal, whereas the Armenian translation charges the
claim with personalization.

e Expressive Speech Act (Emotional setting)

«Uthht hp6gubp t Yubpp dbp,

Ujnrup hwdwip” wtigtipng ghptin:»

The translation maintains the expressive nature of
the epigraph, but with a slight difference in tone. The
word “hp&juibtip” (“delight”) is used instead of “Sweet
Delight.” While “delight” is a valid translation, it may
not carry the same intensity of emotional pleasure that
“Sweet Delight” does in English. The word “hpayjwubp”
can be more neutral, lacking the rich sensory quality of
“sweet.” Furthermore, in the phrase “Ujniuh hudwp
wbdting ghptin” (“for the other, endless night”) the Ar-
menian version uses a descriptive and specialized
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phrase (“for the other”), whereas English pertains im-
personality (“Some are born™).

We can also conduct the analysis of the given ep-
igraph based on the types of speech acts by J. Austin
(1962): perlocutionary, illocutionary, locutionary, as
they may contain the whole functions of speech acts
within them.

The epigraph, at the locutionary level, presents a
series of statements describing a world where some
people are born into happiness (Sweet Delight) and oth-
ers into suffering (Endless Night).The repetition of
“Some are born...” strengthens the deterministic idea
that individuals are placed into one of these categories
from birth. At the locutionary level, this is simply an
observation about fate and inequality in life. However,
the words alone do not suggest an explicit evaluation or
emotional weight—they are neutral descriptions rather
than judgments. Shedding light on the Armenian trans-
lation, the phrase “Otynid k. th ndpwhun hngh” (A
miserable soul is born) is more personal and emotional,
emphasizing the individual’s suffering rather than fate
as an external force. The phrase “Utlhltt hpaJwbp L
ywlipp dtp” (For one, life is joy) somehow lacks the
same determinism as “Some are born to Sweet Delight”
sounds more descriptive than stating. Thus, the shift
from the impersonal “some” to the more personalized
“soul” in the Armenian translation introduces a subtle
change in the pragmatics of the speech acts. While the
English version expresses a universal truth, the Arme-
nian translation gives it a personal tone. The imperson-
ality of the English version contrasts with the more in-
dividualized nature of the Armenian translation, which
might affect both the emotional impact and the univer-
sality of the epigraph’s meaning.

At the illocutionary level, encompassing expres-
sive and representative functions of speech acts, the
passage functions as a representative speech act, cre-
ating a worldview in which suffering and joy are pre-
determined. It could be used to show a philosophical
claim rather than a poetic language, shaping the
reader’s understanding of fate. The epigraph also acts
as an expressive speech act, evoking emotions of des-
pair and inevitability, particularly through the repeti-
tion of “Some are born...” At the illocutionary level,
Armenian also keeps the illocutionary force; “Ofu/nu
Euh ndpwpan hngh” evokes a sorrow transferring the
emotional tone of the source text.

The perlocutionary effect of the epigraph is sig-
nificant: it prepares the reader to approach the novel
with an awareness of moral consequences. It makes the
readers raise existential questions about fate and free
will. We can claim that via translation we feel poetic
reflection on life’s inequalities as the perlocutionary ef-
fect making us think about the life, the difficulties and
challenges we can face. However, one thing is obvious
as the translation of speech acts is particularly challeng-
ing because it is not just about word-for-word equiva-
lence but it involves capturing pragmatic meaning, cul-
tural perceptions and emotional resonance. In Arme-
nian the same epigraph seems to be a bit more poetic

1 https://genius.com/William-blake-auguries-of-innocence-
annotated

and philosophical whereas English has stronger deter-
minism. Apart from this, repetition of the English ver-
sion enhances the strong tone, while the Armenian ver-
sion’s variation makes it feel more lyrical. It is highly
important to keep the emotional tone via repetitions be-
cause very often changing the structure of sentences
combined with repetitions can result in the loss of prag-
matic function as well as different interpretations by the
listeners in the target language.

Apart from of all, one unique feature of this poem
is its capitalization. W. Blake most likely did this to
emphasize specific words, but also to suggest that each
creature or idea represents more than itself. They are
not just descriptive terms but symbolic concepts repre-
senting human fate. Thus, by capitalizing several words
he underscores pragmatic significance, such as “End-
less Night” — a condition of existential darkness, made
more unfavorable by its prominence, “Misery” — not
just suffering, but a universal human condition, given
more emational depth through capitalization. *

In the Armenian translation of the epigraph, the
capitalization present in the original English text is no-
tably missing, which can have significant consequences
from a pragmatic standpoint. It may cause loss of sym-
bolic weight, as the absence of emphasis can diminish
their existential significance, making them seem like
ordinary descriptors. The absence of capitalization
not only contributes to a personalized and even neu-
tral tone, reducing the universal impact and sym-
bolic weight of the terms but also contributes to a
shift in the pragmatic and emotional functions of the
speech acts. These kinds of shifts are a part of intrica-
cies of translation speech acts or pragmatic phrases in
general. The study reveals that translators can face
challenges in maintaining illocutionary force and
emotional depth which are essential as if we have a
loss of pragmatism in translation we will misjudge
the author’s work.

Chapter 1 of the book begins with the following
lines:

“In my end is my beginning...That’s a quotation
I’ve often heard people say. It sounds all right — but
what does it really mean?

Is there ever any particular spot where one can
put one’s finger and say: ‘It all began that day, at such
a time and such a place, with such an incident?’” (ch.
1, p.6)

Armenian translation

«Owhwuwpuphh uljhqpp wbhunpnynod £ hpo
wwpinp. wyu junupp ¥kl whquad sk, np quly i
Qliplighly F hiymd, pugg p°hs F hpuwdpubngd
Ipwloulnid:

Y’ wpynp hi-np Ylan, nph nigynipyualp
dllip Yuwpnn Ewpupqly gniguduonh ne wuky. «Qdkh
b uljulig hlihig wyu opp, wyyu dwidhii, wyu uygpnid
I wyu nlugphg hlanny»»: (q). 1, te 5)

To start with, the first sentence, worded in ital-
ics by A. Christie, originates from T.S. Eliot's poem
“East Coker”, which is the part of his Four Quartets
first published in 1940. By this sentence Eliot meant


https://genius.com/William-blake-auguries-of-innocence-annotated
https://genius.com/William-blake-auguries-of-innocence-annotated
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something specific about circularity and the spir-
itual journey he was undertaking, but the line has
more than one application, and it is supposed to
work to designate certain tactics or challenges that
poets may employ to jump-start their imagina-
tions.*?

In case of Agatha Christie, “In my end is my
beginning,” is a subtle reference to this theme, con-
tributing to the novel’s exploration of fate and the
inescapable cycle that unfolds for the characters,
particularly Michael Rogers.

At the locutionary level, the literal meaning of
the sentence is philosophical—it poses the idea that
perhaps the end is not an absolute termination, but ra-
ther a transition, leading to something new. The con-
cepts “beginning” and “end” are hints at the cycle of
life and death. The sentence, “That’s a quotation I've
often heard people say,” immediately makes Michael
as someone who has encountered this phrase often, yet
his response reveals doubt. He follows with a question:
“What does it really mean?” This rhetorical question
underscores Michael’s inability to comprehend the
full meaning of the quote. The final question, “Is there
ever any particular spot where one can put one's finger
and say... ‘It all began...?’”, highlights an important
theme in A. Christie's Endless Night: the complexity
of the origins of life and the changing nature of fate
and beginnings.

The English phrase conveys a direct link between
the speaker's “end” and “beginning.” However, the Ar-
menian translation uses “Owfimupmuphh uljhqpp” (the
beginning of the path), which is a metaphorical shift,
moving from a personal focus on the self (my end) to a
broader conceptualization of life as a journey (the be-
ginning of the path). This change might slightly alter
the tone, making it more abstract and less personal. The
word “path” is the most appropriate term in this case as,
according to Merriam-Webster dictionary, the third
meaning of the word is “a way of life, conduct, or
thought”. 13

In English the locutionary act is a simple statement
that paradoxically links an “end” with a “beginning,”
creating a reflective tension between two opposites. It
suggests that these two are interconnected whereas the
locutionary act in Armenian, while also conveying a
philosophical idea about life, shifts focus to the path-
way (Gubwuguph), suggesting that the beginning “de-
termines” the end. The next sentence, “That’s a quo-
tation I’ve often heard people say”, has a casual con-
versational tone. The Armenian translation closely
follows the original meaning, capturing the familiarity
of the English sentence despite translating with differ-
ent words.

However the illocutionary level is noteworthy.
“In my end is my beginning” introduces an assertion,
serving also as a representative speech act, which has
philosophical weight. However, the speaker quickly
weakens it by questioning its meaning. The illocution-
ary force is to insert doubtfulness or inquiry into the
meaning of the quote. In the subsequent sentence— “It
sounds all right — but what does it really mean? "— the

12 https://theamericanscholar.org/in-my-end-is-my-begin-
ning/

illocutionary force shifts to a request for clarification or
deeper thought. This sentence can be considered to be
a directive speech act, as it urges the readers to con-
template about the quote. The speaker is explicitly ask-
ing the reader to engage with the deeper implications of
the statement, without providing a clear answer. Subse-
quently, via the next sentence “Is there ever any par-
ticular spot where one can put one's finger and say: 'It
all began that day, at such a time and such a place, with
such an incident?' the author seems to create an illocu-
tionary force of inquiring into the nature of time and
the notion of beginnings. It also creates a doubt regard-
ing the clarity of the events in life.

In the Armenian translation, at the illocutionary
level, “Owbnuwpuphp ulpqpp Quwbjunprpnd F bpu
unfupunp”, this statement is a declarative assertion,
overlaping declarative and representative speech
acts in Armenian, and shifting the tone from the more
philosophical inquiry in the English version to a firm
statement of predetermined destiny. As in the origi-
nal, in Armenian via the use of the interrogative sen-
tences the translator pertains the function of the di-
rective speech act through getting readers to start think-
ing about life and fate, such as “...puyg 0y F
Jpwdpudinndd Bpwifnulnid: ” The translation of the whole
passage maintains an invitation for reflection similar
to the English version, but the emphasis on the phrase
“glinkghl” (beautiful) instead of "'all right™ may give
a slightly more appreciative tone to the speaker’s ini-
tial doubtfulness, serving as an expressive speech act,
whereas in English we have a representative speech
act. The illocutionary acts in both versions serve to en-
gage the reader in reflecting on philosophical questions
related to the concepts of time, fate, and the nature of
beginnings and endings. However, the Armenian trans-
lation shifts the tone from a doubtful question to a more
deterministic assertion, thus altering the philosophical
message and illocutionary force. This difference em-
phasizes the intricacies in translating speech acts that
have deep philosophical implications, where slight
shifts in language can alter the overall meaning.

Delving into the perlocutionary level, we can
find the perlocutionary effects performed via different
functions of speech acts. The English passage involves
representative speech acts that describe the speaker’s
thoughts, making statements about life’s beginnings,
endings, and the difficulty of pinpointing a clear origin
for events. The opening line, “In my end is my begin-
ning,” serves as a philosophical idea about life, imply-
ing that the end of something often leads back to its
origin. In contrast to the illocutionary force, which
urges or advises readers, the perlocutionary effect here
makes the readers contemplate about the cyclical nature
of life. The passage also employs expressive speech
acts, as it discusses the idea of beginnings and endings,
creating an emotional response in the reader. The
speaker is not just asking about the meaning of the
quote but also inserts ambiguity of existence, express-
ing their doubt about the ability to identify a specific
starting point. The rhetorical question— “Is there ever
any particular spot where one can put one's finger and

13 https://www.merriam-webster.com/dictionary/path
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say: ‘It all began that day, at such a time and such a
place?’” — evokes a sense of uncertainty and discom-
fort among readers. Thus, the perlocutionary effect is
the sense of anxiety and unease which we may feel. The
phrase “In my end is my beginning” is a declarative
speech act where the speaker makes a statement of be-
lief. The perlocutionary effect of this act could be a
challenge of the validity of the given statement in our
lives. Obviously, there are also implicit directive
speech acts in the forms of questions mentioned earlier
in the passage, where the speaker is not just asking
questions, but implicitly encouraging the reader to en-
gage in deep thought about life.

The Armenian version, as we already know, be-
gins with a stronger assertion of determinism:
“Oulnuwpuphp  uljhqep  wbpunprpnid F G
wnfwpunp . The statement is definitive, asserting a de-
terministic view of life and events. We can assert that
the perlocutionary effect is stronger in Armenian be-
cause of its determined and decisive nature. The Arme-
nian version, while still questioning, makes the emo-
tional impact somewhat gentler but also more affirma-
tive about the deterministic worldview with a sense of
respect for the quote’s beauty. This study reveals that
very often the same functions of speech acts, e.g. rep-
resentative or expressive, may create either illocution-
ary forces or perlocutionary effects upon readers.

Thus, the key difficulties in translating this pas-
sage are related to the challenge of maintaining the
intended emotional response and the subtlety of
meaning between languages. The shift from a repre-
sentative act in the English version to a combined
representative and declarative act in the Armenian
translation significantly alters the illocutionary
force and perlocutionary effect. While the English
version urges the reader to question and reflect on
the origins and endings of life, the Armenian trans-
lation shifts toward a more decisive, deterministic
standpoint, which alters the reader's engagement
with the text making the perlocutionary effect
stronger.

Interestingly enough, following G. Yule’s catego-
rization (1996), speech acts pertain another spectrum
according to the sentence communicative function. “In
my end is my beginning...” sentence is a declarative
speech act as it is a statement by the author, as in Ar-
menian “Owlnuwpuphh ulihqpp wbfunpronul E pu
wyjwgunp . As for the passage, “...but what does it re-
ally mean?’’ it is considered to be an interrogative
speech act based on the same classification of speech
acts, as in the Armenian translation “puyg phs E
Jpwdpudimnd ipwifnulnid”. The last type of speech act is
imperative which is not present in the given passage in
both languages, however, as mentioned earlier, the
whole passage carries the function of the directive
speech act, as it makes the readership contemplate
about the question asked by the author. Hence, we can
claim that the passage has an implicit function of com-
mand.

In the following excerpt, the locutionary acts re-
main straightforward, merely stating information about
the land’s history and its supposed curse. However, it

is the illocutionary and perlocutionary acts that give the
conversation its weight.

“ ‘Why Gipsy?’ I asked him.

Again his eyes slipped past me and his answer was
vague. ‘Some tale or other. It was gipsies’ land once,
they say, and they were turned off, and they put a curse
onit’.

I laughed.

‘Aye,” he said, ‘you can laugh but there’s places
as is cursed. You smart-Alecks in town don’t know
about them. But there’s places as is cursed all right,
and there’s a curse on this place.” ” (ch.1, p. 11)

In the given passage, the illocutionary act is ex-
pressed through several functions, each serving a
unique function. The most intriguing is the following
part: “Some tale or other. It was gipsies’ land once,
they say, and they were turned off, and they put a curse
on it.” The sentence functions as representative
speech act, as it conveys assertion, i.e. the speaker as-
serts a belief about the land’s history and the existence
of acurse. The sentence, “I laughed” is very interesting
from the standpoint of pragmatics. At first, Michael ex-
presses his disbelief and dismisses the old man’s claim
and his laughter functions as an expressive speech act,
showing a doubtfulness and amusement at the old
man’s words. However, this “laugh” can also be con-
sidered to be a directive speech act because through
this laughter Michael seeks to obtain the old man's per-
sonal belief, directing and making him share his per-
spective. Directive speech act is developing in the next
sentence: “Aye, you can laugh but there’s places as is
cursed. ” The old man makes a subtle warning, imply-
ing that disbelief does not negate the curse’s reality.
Here the illocutionary force is very strong as it chal-
lenges Michael’s perspective, suggesting that he should
take caution. The last sentence functions as a repre-
sentative speech act: “You smart-Alecks in town don’t
know about them. But there’s places as is cursed all
right, and there’s a curse on this place.” The old man
reasserts his belief in the curse and the repetition of the
word “cursed” intensifies the illocutionary force,
heightening the threatening tone.

However, the spelling of “there’s places” and the
repetition of the phrase is noteworthy. It can be consid-
ered to be intentionally non-standard English as the old
man speaks in a dialectal or rural form of English,
which reflects his background and adds authenticity to
his character. It may also mean reflection of the old
man’s rural or working-class speech pattern. As for its
repetition, the old man is not just stating a fact but reaf-
firming his words, ensuring that Michael, as well as and
the reader, understand that he truly believes in the
curse. It may also function as an implicit directive,
urging Michael to take the warning seriously.

Apart from all, “smart-Aleck” is another phrase
that catches one’s attention. According to Oxford Eng-
lish Dictionary, the phrase has the meaning of a person
who is (or wishes to seem) clever and knowing, but is
regarded as annoyingly smug or obnoxious; a ‘know-it-
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all’: cocky, self-assured to anyone who dares challenge
his logic. 4

The origin of the phrase comes from the mid 19%
century, named after Alexander Hoag. Ten years after
Hoag’s arrest, “smart Alec” entered the American lexi-
con, initially as police slang for a criminal who was too
smart for his own good, or whose cockiness led to his
arrest.!®

The old man uses “smart-Alecks in town” to con-
trast Michael’s perspective. This phrase serves an €x-
pressive illocutionary act, where he conveys his dis-
approval of people like Michael, who think they know
everything but dismiss traditional beliefs. Thus, the old
man’s illocutionary force is stronger than Michael’s as
he does not just state facts, but actively warns and in-
sists on the reality of the curse.

The phrase “gipsies’ land” also plays a crucial
role in the passage, carrying both linguistic and prag-
matic weight. First of all, it is a locutionary act, simply
describing that the land once belonged to gypsies.
However, its illocutionary and perlocutionary effects
go much deeper, contributing to the themes of supersti-
tion, and foreboding. By calling it “gipsies' land” and
linking it to a curse, the old man performs a repre-
sentative illocutionary act, presenting this as a fact ra-
ther than speculation. However, this also functions as
an expressive speech act, conveying the old man’s be-
lief that the displacement of the gypsies led to supernat-
ural consequences. The perlocutionary effect is power-
ful, especially in how it influences Michael and the
readers.

Moving on to the perluctionary effect, the read-
ers may experience dramatic irony thinking that the old
man’s words might hold truth, even if Michael does not
believe them. Moreover, Michael’s laughter does not
fully negate the warning but creates psychological ten-
sion. For Michael, the perlocutionary effect is twofold:
first, it amuses him, but second, it inserts a doubt. Even
though he does not openly acknowledge it, the old
man’s words contribute to a growing sense of unease
that resurfaces later in the novel. His laughter also func-
tions as a defensive reaction, possibly masking a curi-
osity or unease. His engagement in the conversation,
despite not believing in the curse, suggests that the
speech act has successfully provoked thought and in-
quiry, leading him to direct the old man to explain
more. For the reader, the effect is even stronger. The
threatening tone of the old man’s words, combined with
Michael’s coolness, creates dramatic irony. The power
of perlocutionary acts in this scene lies in how the old
man’s words continue to resonate beyond the moment
of speech, influencing both Michael’s thoughts and the
reader’s anticipation of what is to come.

From the viewpoint of conversational implicature
the old man's words carry an implicit warning; i.e. alt-
hough he does not explicitly say Michael should avoid
the land, his phrasing suggests that bad things will hap-
pen.

Armenian translation

«- buly plnt” qlynuwlpui,- hwpgph bu:

14 https://www.oed.com/search/dictionary/?scope=En-
tries&qg=smart+aleck

bw Yphplh shwpugplig hugwgpp. wwinwupiuip
sqnhwghng bp:

- Lwwn wnwuwlybliph’  wyunkny - dwdwloulhb
qlymbbph B wayply I hbnwbhuwgng hinnn wiholy
hnnp:

Dnplpugh:

- Ohownnud kip, hut'... Gwpny lip opownly, nppwih
mgmd bp, puwyg ugnyhuh Juyplipp puan Ei: Qmp
pwinuph  qhunnbhlblipn, nppubghg Pl quinuafuup
mblp: Qhhoyjwd ugplip wphuwphnid pwon b, I ww
b dkha Ex» (q- 1, k9 7)

Prior to examining the translation of speech acts in
Armenian, there are some points to consider. In the
original version, the word “Gypsy” is in capital letters
which gives it a sense of specificity and weight beyond
just describing a group of people. Furthermore, it may
function as a directive illocutionary act, prompting
the old man to provide more information. However, in
the Armenian translation “gqégnuwdpuis” is in lowercase
creating a more neutral and non-dramatic tone, and for
reducing the intensity or urgency of the illocutionary
act. That is why, it is necessary to keep the same effects
and impressions of the original as the target readership
can relive the same tension present in the source lan-
guage.

As the original, the Armenian translation retains
the core meaning of the locutionary acts. The old
man’s explanation about the curse is accurately trans-
lated, with a slight shift in phrasing: “It was gipsies’
land once...” and “wyunkn dwdwlnulihli qlsnmbbph ki
wwply ”, which can be seen as a transformation, i.e. re-
placement in sentence members. However, the transla-
tion of “smart-Alecks in town” is interesting. It is trans-
lated as “punuph gunmbhliilp . 1t conveys the same
sentiment, though it is slightly less pejorative in tone in
Armenian which, in its turn, weakens the illocutionary
force of the expressive speech act. It may be considered
ironic in Armenian due to the connotation of
“qhuiniihyittip,” which often implies playful or sar-
castic overstatement rather than direct pejoration. The
focus on “the people from the city” remains consistent
with the original, maintaining the social division be-
tween urban and rural beliefs. The illocutionary force
is more or less kept in Armenian though it is a bit
weaker than that of English. The laughter (@njalugh)
in Armenian similarly highlights Michael's doubtful-
ness but also pushes the old man to elaborate. The old
man responds with a more forceful tone, shifting from
the representative act to a directive act again by
warning Michael that he does not understand the signif-
icance of the curse.

As for the perlocution, its effect on Michael is
similar. The Armenian translation maintains the old
man’s emphasis on the curse, which still creates a sense
of forewarning and unease in Michael, despite his out-
ward laughter. The phrase “nuubighg h'ts quinuapuup
mbkp” (what do you know about them?) adds a slight
touch of challenge, subtly suggesting that Michael
lacks the understanding of rural superstitions.

In English before talking about the curse, the old
man says “some tale or other”. According to Merriam-

15 https://priceonomics.com/the-original-smart-aleck
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Webster dictionary, ‘tale’ means a usually imaginative
narrative of an event, an intentionally untrue report and
a libelous report or a piece of gossip. 16 The phrase is
translated into Armenian “pun wnwuwykjbtinh”. Ac-
cording to Bararan.am the first meaning of the word
“wnwuyyly” is an ancient folk tale about the origin of
the world and life of gods and mythological heroes and
the second is (figuratively) an unbelievable, exagger-
ated fiction. 17

Hence, the word “wnwuwty)” carries a stronger
mythological and cultural resonance in Armenian, of-
ten evoking ancient stories of gods and heroes, which
may lend the idea of the curse more weight and signif-
icance than the word “tale” in English. This could ele-
vate the idea of the curse in the Armenian version, mak-
ing it seem more tied to traditional beliefs or mytholog-
ical elements, whereas the English version’s “tale”
seems more like a frivolous story.

In both versions, the speech acts—locutionary, il-
locutionary, and perlocutionary—are rendered with the
care to cultural and linguistic nuances. While some
phrases are adapted to sound more natural in Armenian,
or the opposite (e.g. wnwuwti), the core functions of
the speech acts remain the same, with only slight shifts
in tone and emphasis. The changes reflect the different
ways in which language can convey meaning while pre-
serving the underlying intent of the original text.

Another compelling excerpt from the book, rich in
speech acts, demonstrates how language subtly influ-
ences actions and reveals hidden intentions:

“It's Death I see. There behind your left shoulder.
It's Death standing by you and it's Death will have
you.” (ch. 15, p. 188)

To begin with, the illocutionary force of the pas-
sage is obviously strong as the speaker warns of an in-
evitable event (death will have you), implying a fatal-
istic outcome. However, the capitalization of the word
“Death” and its repetition catches the readers’ attention.
The capitalization probably conveys “Death” as a
proper noun, emphasizing that it is a specific and una-
voidable entity in this context, and not just an abstract
concept. The speaker wants to emphasize her perspec-
tive that “Death” is not merely something that happens
but something that is always present, and unavoidable.
By repeating “Death,” the speaker intensifies the illo-
cutionary act of warning creating symbolic weight,
heightening the fear and emphasizing urgency.

The first sentence, “It's Death | see” suggests a
personal emotional response rather than an objective
fact. It functions as an expressive speech act evoking
fear and reinforcing the speaker's belief in fate. The
next sentence is more intriguing: “There behind your
left shoulder” functions as a commissive speech act
with the function of warning. Meanwhile, it can be
viewed as an expressive speech act, as the listener is
urged to imagine the presence of death behind them,
increasing psychological tension. Moreover, this
phrase also includes the function of a declarative
speech act, being a declaration of an unseen reality.
The speaker is not merely making a claim but asserting
that Death is already present. Nevertheless, the word

16 https://www.merriam-webster.com/dictionary/tale
17 https://bararan.am/wnwuw

“left” is more important in the given context. Why left
shoulder? The left side is often symbolically linked to
bad omens. In ancient Roman culture, the word “sinis-
ter” comes from the Latin term for left (sinistra) and is
associated with negative connotations, such as misfor-
tune and bad luck. The word “sinister” eventually be-
came linked to concepts of evil or untrustworthiness in
many Western cultures. In the Oxford English Diction-
ary, the word traces the etymology from the Latin sin-
ister, meaning “left” or “on the left side,” evolving into
the modern sense of “evil” or “threatening.” 8

The phrase “There behind your left shoulder” cre-
ates a perlocutionary effect by making the listener feel
vulnerable and possibly insecure, leading to a physical
response and an emotional reaction of anxiety or dread.
The next sentence also inserts illocutionary force leav-
ing perluctioanry effects on the listeners. First of all, via
the sentence “It's Death standing by you and it's Death
will have you” the speaker is making a declaration that
“Death” is present and will claim the listener. The
structure of the sentence, especially the use of “will
have you”, indicates that the speaker is asserting an un-
avoidable and imminent fate. Apart from this function
of the declarative speech act, it is also a commissive
speech act as it functions as a warning of an inevitable
fate, possibly invoking a sense of urgency or fear. Emo-
tional and behavioral responses of the hero prove how
strong the perluctionary effect is. It makes the listener
fear and realize that “Death” is physically near instil-
ling a deep sense of vulnerability, potentially causing
them to feel helpless. Personification of “Death” in the
phrase strengthens both the illocutionary and perlocu-
tionary effects. The speaker's declaration becomes
more powerful as Death is portrayed as an active, influ-
ential force, and the listener's emotional responses in-
tensify as they feel the presence of Death more person-
ally and immediately.

Armenian translation

«Uwh B wmbubnd,  wlh  whdhpwwbu
phyniapnidn b2 Uninklmd F phq I pnunny Ghwudhc:y
(q1. 15, k9 154)

In the Armenian translation, the illocutionary
force is maintained via several functions of speech acts.
The speaker is declaring that “Death” is already present
and getting closer to the listener, with the intention of
conveying an inevitable fate which is a declarative
speech act. The phrase “Uwh Il wnhubfinid” (1 see
Death) directly signals that the speaker is providing a
vision or insight, strengthening the illocutionary force
as a prediction of something unavoidable. As in the
original the phrase also carries a warning function be-
ing a commissive speech act. The speaker implies that
Death is near and will soon claim the listener. The
structure of the sentence suggests that the speaker is
committing to this prediction, urging the listener to
acknowledge the coming threat. “Gnunny fhwuih” (1t
will arrive soon) also emphasizes urgency, making the
statement function as a warning.

As for the perloctionary effect, the listener is
likely to experience a strong emotional response, par-
ticularly fear and unease. The speaker has directed the

18 https://www.oed.com/dictionary/sinister_adj?tab=mean-
ing_and_use


https://www.merriam-webster.com/dictionary/tale
https://bararan.am/առասպել
https://www.oed.com/dictionary/sinister_adj?tab=meaning_and_use
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listener’s attention to an unavoidable threat, which may
make the listener feel vulnerable and anxious. The
phrase “Gninny Jhwulth” adds a sense of immediacy,
suggesting that “Death” is no longer distant but ap-
proaching rapidly. This enforces the perlocutionary ef-
fect by making the listener feel as if Death is unavoid-
able.

However, several omissions are noteworthy in the
Armenian translation: no repetition of the word
“Death”, absence of the word “left”. In the English ver-
sion, “Death” is repeated three times, which reinforces
the inevitability and certainty of death. In the Armenian
version, “Death” is mentioned only once, which still
conveys the idea that the speaker is providing an insight
or a vision of this inevitable force. The single mention
of death makes the prediction feel less redundant, but it
still maintains its powerful effect. However, it is neces-
sary to keep the repetitions of the original in transla-
tions because repetitions preserve the emphasis or in-
tensity that the speaker intended. If repetitions are re-
moved, the impact of the message may be weakened or
lost, especially when the repetition serves to underline
a key concept, emotion, or urgency.

The English version specifies that death is behind
the listener’s left shoulder, invoking symbolic associa-
tions with the left side. Unlike the original, the Arme-
nian version does not specify the side. Instead, it fo-
cuses on death being behind the listener (jafiynifipnidln
E - it is behind you), which still conveys the ominous

proximity but without the symbolic weight of the left
side. In Armenian left side is compensated by the noun
“pPhyniiip”. In Armenian, “phinilp” (back) carries a
strong connotation of vulnerability and danger, as
threats are often perceived as coming from behind. Cul-
turally, the back symbolizes exposure and the unseen,
making it a natural way to convey a presence like death
expressed through several idioms in Armenian, such as
“dtiyht phynitiphg (Yrtwlhg, dtgphg) hwpjwdt)”,
“dtlh phyniiph knlind™).!®

The translation, indeed, loses the traditional sym-
bolism associated with directionality in the English ver-
sion which is not accurate in terms of language and
pragmatics.

4. Distribution of Speech Acts in English and
the Armenian Translation

According to the frequency of speech acts in the
analyzed four passages, the distribution of speech acts
is presented in the Figure 1. It provides a nuanced un-
derstanding of how different types of speech acts func-
tion in communication. Representative and expressive
speech acts, which are primarily concerned with con-
veying information and emotions, respectively, domi-
nate the discourse. Directives and commissives, which
are more action-oriented, reflect the importance of con-
trol, influence, and commitment in the novel.
Meanwhile, declaratives, though less frequent, remain
significant in contexts.
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Figure 1

The distribution can be influenced by cultural
communication styles. In both languages, there is often
a preference for indirectness and politeness via the use
of speech acts, especially in situations where direct
commands or commitments might be considered impo-
lite or too assertive. As a result, speakers tend to rely
more on representatives and expressives to maintain so-
cial harmony and express themselves respectfully.

Moreover, it may also be influenced by contextual
factors such as the genre and medium of the texts, the
social roles of speakers, and the overall tone of the in-
teractions.

19 http://www.nayiri.com/imagedDictionaryBrowser.jsp?dic-
tionaryld=64&dt=HY_HY &query=phljniup

As such, the observed distribution indicates how
speakers of a particular language are conditioned by
culturally specific norms regarding politeness, author-
ity, directness, and interpersonal relationships contrib-
uting to a richer understanding of how language func-
tions as a tool for navigating social interactions.

5. Conclusion

Pragmatics is a sort of knowledge that enables
people to comprehend intercultural interaction patterns
and speech acts techniques in order to address commu-
nication issues in cross-cultural contexts.
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The analysis of the passages containing various
speech acts in the framework of the novel “Endless
Night” manifests that the core structure of speech acts
is largely maintained in translation, whereas significant
variations arise due to linguistic, cultural, and contex-
tual differences. Direct speech acts, generally retain
their intended force, while indirect speech acts, espe-
cially those involving cultural conventions, often re-
quire adaptation to fit the norms of the target language.
In some Armenian translations specifically personal-
ized instances are used, as well as more explicit expres-
sions to preserve illocutionary effects, while English,
being more impersonal and detached, relies more on
contextual inference, leading to shifts in interpretation.
According to the frequency of speech acts in the ana-
lyzed passages, representative and expressive acts
dominate, while directives, commissives and declara-
tives though less frequent, hold significance in formal
or authoritative contexts in both languages.

The key challenges in translating speech acts en-
compass preserving illocutionary force and perlocu-
tionary effects, navigating cultural and pragmatic dif-
ferences, and managing speech act transformations. 1I-
locutionary force is preserved to maintain the intended
function of the speech act, while perlocutionary effects
may shift due to cultural differences in emotional or be-
havioral responses.

Furthermore, speech act transformations occur
when direct equivalents are lacking in the target lan-
guage, requiring adjustments that can alter meaning,
emphasis and tone. These challenges reveal the pri-
macy of pragmatic over linguistic equivalence in the
translation of speech acts.

An additional complexity in translation arises
from the differing philosophical and stylistic tendencies
of English and Armenian. English allows for implicit-
ness and interpretative openness, while Armenian often
favors a more lyrical and authoritative tone due to its
structural constraints. Repetitions, capitalization and
alliteration are frequently lost or altered in Armenian,
reducing their symbolic and aesthetic impact and high-
lighting the challenge of preserving both pragmatic
function and stylistic nuance in translation.

Therefore, the art of translation lies in harmoniz-
ing linguistic accuracy with pragmatic knowledge and
cultural resonance. In this way, an accurate translation
is not merely an act of communication but a bridge be-
tween languages and cultures which seeks to transcend
the pragmatic factors and emotional depth of the origi-
nal while honoring the cultural essence of the target lan-
guage.
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